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een ELVIRA BEHRENS has 
i RETURNED to TOWN for the Season, and requests 
that all Communications regarding Concerts and Lessons may be 
Addressed to her new residence, 12, Upper Berkeley-street, 
Portman-square, W. 

\ iss AMELIA BELLO'T'! begs to intimate 
13h) her RETURN, and requests that all Communications 
respseting Engagements for Concerts, Oratorios, &c., may be 
Addressed to her residence, No. 243, Waterloo- road, Manchester. 


\ FADAME ST. GERMAINE has Returned to 
zt Town for the Season.—Terms for LESSONS in SINGING 
and PIANO at CRAMER & CO.’S, 201, Regent-street, W. 


\ DLLE. LOUISA VAN NOORDEN will 
ML SING THIS EVENING in Glasgow ; 14th, Edinburgh ; 
17th, Windsor; 2ist, Edinburgh; 24th, 1st Dec., and 8th, 
Glasgow. 

Communications respecting Engagements, in Town or Country, 
to be Ad as usual to her residence, 115, Great Russell- 
street, Bedford-square. 

i ISS ROBER'TINE HENDERSON begs to 
inform her Pupils that she has returned to Town for the 

Season.—All — respecting engagements, &c., to be 

addressed to her Residence, 19, Newman-street, W. 


N ISS ELLEN DAY’S FIRST PIANOFORTE 

RECITAL at Cramer, Woop & Co.’s, 201, Regent- 
street (by kind permission), on Saturday, Nov. 14, at 2 o’clock. 
Programme—Sonata, A flat, Weber; canzonet, Haydn ; solo, 
violin, nocturne, Chopin; romance, David; song, Abt; Ta- 
rantelle, Pauer. Pianoforte, Miss Ellen Day; violin, Mr. 
John Day ; vocalist, Miss Stabbach. 


V ISS HERAUD and Herr KRUEGER’S 

SHAKESPEARIAN, ENTERTAINMENT illustrative 
of the PASSIONS, is unanimously pronounced by the London Press 
as a great genuine success. These Artists are now at liberty to 
ENGAGE with Literary Institutions, &c., &c., in Town and 
Country. anes address to E. H KINE, 3, Wigmore- 
street, London, 


MS HERAUD and Herr KRUEGER are 
to read at CAMBERWELL HALL on Nov. 
Lith, ore ~~ Noy. 30th, and Dec. 7th; at MYDDLETON 
HALL, Islington, Dec. 4th; at the FREE TRADE HALL, 
Manchester, . 12th.—For further engagements, apply to E. 
Hurxe, 3, Wigmore-street, London, W. 
ME. DAVID MIRANDA begs leave to announce 
that he has returned to Town for the Season, and is pre- 


qared to accept engagements for Concerts, Oratorios, ‘and Operas, 
a or Italian.—Address, 18, Alfred Place, Bedford Square, 
































DIANOFORTES EXTRAORDINARY. —- At 
MOORE & MOORE’S, 104, Bishopsgate-street within. 
These PIANOS are of rare excellence, with the best improve- 
ments recently aprlied, which effect a grand, a pure, and a 
delightful quality of tone that stands ~ wasioalied. Prices 
from 18 Guineas. First-class pianos for hire, with easy terms 
ef purchase. Jury award, International Exhibition, hon- 
curable mention for good and cheap Pianos. 


| RAGG’S CHARCOAL BISCUITS, from pure 

Vegetable Carbon, giving speedy relief in cases of Indiges- 
tion, Flatulency, Acidity, Heartburn, Bile, and all affections of 
tue Liver and Stomach. See x port of Lancet, August 30, 1862.— 
Sold ia tins, 1s., 2s., 4s., 8s. each, by J. BRAGG, 2, Wig- 
more-street, Cavendish-square, W.; MAW & SON, 30, Alders- 
gato-street ; and by all C! emist. 


RP YENZINE COLLAS Removes Grease, Oil, or 

Paint from Silk, Gloves, and every description of 
Wearing Apparel and Furniture without the slightest injury 
to colour or texture. In bottles, 1s. 6d. each.—At J. 
SANGER’S, 150, Oxford-street, London. 


DUTY OFF TEA. Reduction of 6d. per lb. 
DJHILLIPS and CO., 8, KING WILLIAM 
STREET, CITY, LONDON, have + aaa all PRICES. 
—- Black Teas, 2s, 2s. 4d., 23. 6d., 2 = . 
rico-Current post-free. Forty ‘Shi ings’ worth Carriage 
Free to any Railway Station or Market Town in Engtand. 


[HE CULTIVATION OF TEA in the East 

Indies has now become an important feature. Since the 
introduction of Assan Tea, nearly 30 years ago, the EAST 
{INDIA TEA COMPANY have, on account of its great strength 
ant exquisite flavour, promoted its sale by every means. The 











OWARD PAUL’S NEW ENTERTAIN- 
MENT—FRA DIAVOLO.—The SONGS from this 
successful Burlesque by W. Brough. 
“The stars are shining bright, love.” 
“Old England has charms.” Ballad. 
“The music man.” Comic. 
“The rich red wine.” Song and chorus, 
All beautifully illustrated in colours. Price 2s. 6d. each. 
METZLER & CO., 37, 38, 35, and 36, Great Marlborough- 
street, London, W. 


NGLISH GLEE AND OPERA UNION.— 
_4 Madame Bennett Gilbert, Miss Alice Goldinz, Mr. 
Stanley Mayo, and Mr. Abraham Thomas. Conductor, Dr. 
Bennett Gilbert. Will commence their WINTER SEASON, 
at the HACKNEY INSTITUTION, on Wepyespay next. 
N.B. A few evenings in January still disengaged. For terms 
address—Stanley Mayo, 116, Camberwell New-road, 8. 


6¢ TOSEPH GUARNERIUS.”—A genuine 
e VIOLIN, by this eminent maker, to be SOLD.— 
Apply to Mr. Tuomas Grey, at the Offices, No. 30, Bury 
Street, St. James's, between the hours of 2 "and 4 $Clock 
p.m. On Saturdays between 12 and 2 o ’Clock p.m. 


Serenade. 








ANCIENT AND MODERN MUSIC (Second- 
hand).—Theoretical Works, Full Scores, Oratorios, 
Operas, Pianoforte, Violin Music, ete., Rare Works and MSS. 
Catalogue gratis at G. A. Davixs’, 120,Wardour-street, London. 


OSEPH KREMER’S “CHANTS DES 
e ALPES” (Suite de Valses), 4s. “SUR LA PLAGE’, 
(Mazurka Réverie), 38s. “A MINUIT” (Mazurka Fantastic ue), 
3s. “PLAINTE FUGITIVE” (Mélodie-Réverie), 3s.— May 
be had of METZLER & CO., Great Marlborough-street, w. 


N USIC.—EVERYONE HIS OWN COM. 
POSER.—The ART of HARMONY and COMPOSI- 
TION SIMPLIFIED and TAUGHT in a new Style and 
through a new Method, by means of which Pupils are 
enabled to Compose after a few Lessons, A Specimen Lesson 
is offered Gratis. Pupils attended at their own residence.— 
Apply by letter to the Professor, Mr. JOSEPH KREMER, 
from Paris, 15, St. Mark’s-crescent, Notting-hill, W. 
P 8.—A general Descriptive Sketch of the new GRAMMAR 
OF MUSIC will be Published shortly. 


NHE KENSINGTON - PARK AMATEUR 

MUSICAL SOCIETY MEETS for PRACTICE EVERY 
MONDAY EVENING, at Florence-house, 3, Chepstow-villas, 
Bayswater, W. —Conductor, Mr, OTTO BOOTH, 


O COMPOSERS OF MUSIC. 
WANTED, A NEW PIANOFORTE COMPOSITION 
for Chrismas presentation to the readers of a new publication of 
| goa Applications, submitting legibly written MSS., must 
ade by letter only before the 20thinst«nt, and will immediately 
be returned if not approved. Unexceptionable guarantee given 
for the safety and honour to which submitted works will be sub- 
oes Address, Musicus, care of A. Goutp, Esq., 43, Cran- 
pourne Street, London, w.c. 


NATALOGUE OF MUSICAL WORKS at 
) Reduced Prices. W. ROBINSON’S extensive Catalogue 
of Second-hand Miscellaneous Vocal and Instrumental Works 
may be had for one stamp. A Catalogue of 1,000 Sacred 
Works, Psalmodies. Oratorios, Masses, Services, &e., one 
stamps : also a Catalogue of Foreign and English Operas, and 
Lists of 20,000 Songs and Pianoforte Pieces for] one stamp 
each. Old Music bought or taken in exchange. WILLIAM 
Ronixson, 369, Strand (near Exeter Hall). 


[X TERNATIONAL MUSICAL 
EQUESTRIAN STAR AGENCY, 
3, SNOW HILL, LONDON, E. 
Entire Circus Srup and Properties, Trick Torses for Spec- 
tacles, Tournaments, &c. 
Geo. Wess and H. Montague, International Musical and 
Equestrian Star Agency, 3, Snow Hill, London. 


NEw MUSIC BY E. GERARD BRES (du 
Conservatoire royale 4 la Haye). ‘‘ The Conqueror” 
Polka, 3s. ‘* Elise,” valse caprice, 3s. 6d. ‘* Softly sleep, thou 
guileless —, "9s. 6d. (cradle song). 

i See 55, Rathbone-place, W. 


n the Press, 
COTA CAMELIA.” Valse brillante pour le 
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Just published, 

HE admired “BAXTER MARCH” 
cated, by permission, to Lady Baxter), 
expressly for the opening of the Baxter-park, 
Pearman, 
Kincardine Militia, introducin 
and the Wee Pickle Tow,” “Bonnie Dundee,” 
Lang Syne.” Illustrated in Calotype. Sent p 
receipt of Nineteen Stamps.—W. ‘ 
Dundee ; _ CRAMER & CO., London. 


Just Published, 
VHE “ BAXTER QUADRILLE, ” on favourite 
Scotch Airs. Illustrated with a splendid Photograph of Sir 
David Baxter, Bart. Post Free for Nineteen Stamps. 
N. B.—‘ We cordially recommend it as one of the best Scotch 
Quadrilles ever published."—Vide Dundee Advertiser, 11th Oct., 


1863. 
GLASS &' THOMPSON. London : CHAPPELL & CO 


Dundee : 
HARMONIUMS., 

|] URRAGE’S FIVE-STOP HARMONIUMS, 

in polished mahogany casés, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied.—3, 
Woodland-place, Kentish-town. 


ALUABLE INFORMATION FOR CHORAL 
SOCIETIES, SINGING CLASSES, and CHURCH 
CHOIRS.—CURRECT EDITIONS of the VOCAL SCORES, 
ORCHESTRAL and SINGLE VOCAL PARTS of ORATORIOB, 
SERVICES, and ANTHEMS, may be had at any price of Mr. 
SURMAN, 2, Exeter-hall, London, Estimates forwarded on 
the number of copies required being stated. Mr. Surman 
having the most extensive Library of New and Used Music 
in existence can supply Societies with Copies on Hire, for 
from 100 to 1,000 Performers by the Week, Month, or 
Quarter, on the most reasonable terms.—An ORG ANIST, 
with Four efficient CHORISTERS, Provided for any — 
within Three Miles of Charing-cross for 30 Guineas per Quarter 


To be Published shortly, . 
DESCRIPTIVE BALLAD, Entitled, 
“THE GUNNER'S SHOT.” 


(Dedi- 
Composed 
by Mr 


and performed by the Band of the Forfar and 
**Dainty Davie,” “The Rock 
and “ Auld 











Dedicated (by permission) to the 
Countrss or BRiiEw. 
ords by 


Wm. Henry de Sorres Wilmot Ryves, Esq. 
Music composed and arranged by 
Thomas Harries Wilson. 


\PECIAL EXTRAORDINARY BARGAINS. 
To be Sold, ae he propert of a Lady leaving England. 
Bruxelles Lace Shawl, 
Price "E26, originally cost 70 guineas 
A real Seal Skin acket, vay ? arr 
Price 14 guineas, cos 
A superb Velvet Cloak, “Trimmed Grébe, 
10 guineas, cost, a month since, £20. 
Also a very “costly Silk Robe. 
These Goods having been placed in the hands of Messrs. 
NicHo1son and Amorr to dispose of, they may be viewed 
between 10 and 4 o'clock, at the 
Crystal Warehouses, 61 and 62, St. Paul's Churchyard. 


4 amy MODEL DOCKYARD, 23, Trinity-square, 
Tower-hill, London. 

W. STEVENS begs to call attention to his extensive variety of 
Models of Cutters and Schooner Yachts, Screw and Paddle Boats, 
Blocks, Deadeyes, &c., -= wag es requisite for Model Rigging, 
Cylinders, and of § ngines. A list of prices on 
receipt of stamp. MODELS TO SCALE, 


AU-DE-VIE.—This Pure PALE BRANDY, 
18s, = gal. ( chee yom by us in 1861), is very su 


French bottles, 7 








to recent importations of Cognac. In 
per doz.; or in a case, 398. Railway carri; 
‘: and to be obtained only of H Y & co, 
Furnival’s Distill lery, Holborn, E.C., and 80; Regent- 
py “Established 1 





ARSHALL’S HUNGLELET "HENDY. = 


ual to Cognac,” and the “ purest it” 1a Bm a 4 
Dr. Hansel —Of most retailers in * oy bot eben ari, each, 
capsuled, labelled, and ae branded 


Consignee. 42s. per dozer can earage paid). Devt tr" 
ace poity. List of post tree on applica: 
tion. 


fNEETH.—By Mr. ESKELL’S Invention 





it Piano, in a flat, par Friedrich Mann (Pupil of Secured by Letters Patent 17th July, 1860).—ARTIFICIAL 
Yea Districts, then confined to Upper Assam, have mally | Theodore Kullak, Kontski, &c.)—W. R. WATSON, 56, Trath- in oO inet a lifetime, are et sted itted in a few 
extended, and Teas from other of India are arri thus | bone-place, W. without F slightest pain, the 

offer ring great varieties. The Company are now selling ‘Aseam, —— security thout wires or x gresiet comfort imporsible. 
Cachar, Darjeeling, &e., at from 8s. to 48. 2d. per lb., and China PIANOFORTES. 


‘Teas a3 wana. —Warehouses, No. 9, Great St. Helen’s Church- 


y on 'd, Bishopegate. 


SANGSTERS’ ALPACA” AND 
\) UMBRELLAS on FOX’S PARAGON FRAMES. 





W. & J. 8. have been awarded Four Prizk Mepats for the 
igality of their Silk and Alpaca Umbrellas, pager ery CLASS PIAN 


putters ov Aupaca having been made w 


er their Patent. 
These Umbrellas 


should have Lapsis with the words “Sane 


Srexs’ Aupaca.’’ Goods of their own Manufacture having the 


word “‘ Magens,”’ 
rr Reosst Srreer, 


Fixer Street, 


10, Roya ExcHanes, 
*75, CHEAPSIDE. 


N. BD ORSERVE'T THE N AME 


SILK 


W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean 


Street, na) 
w. & Co. respectfully invite the attention of the 
Nowility, le , and the Profession to the Stock of FIRST- 
NOFORTES which they = always on hand, 
from which a4 select either for Sale or Hire. 
Pianofortes for Extreme Climates; also for 
chools, in ash, mahogany, or imaten walnut, at 24 ‘guineas. 
Pianofortes Tun taken in Exchange, &e. 
LEAS NEW GUITAR SONGS 


{XTY-TWO NEW and POPULAR ITALIAN, 
\) GERMAN, ENGLISH, ‘ey and 








BotrLen STOUT at Draught Prices, 28. 6d. 


Pints.—The celebrated BOTTLED | sent free. reper ye i. 
wisi COOPER "Eaivored to an of London.—J. of Cramer 
ot less than 8 dozen. uns 


HAZARD, Circular Vaults, St. Paul's, 


By Henny Lea, 





Decayed Teeth Stopped, Loose Discolouved 
Teeth &c. Consultations free strictly moderate, 
Mr. ESKELL’S “Treatise,” whick fully invention, 
post free for 7 stamps.—8 Londen 5 








MORNING i _oaACeEe 
of ito om PY SALIN nag pora 





5 | cas aaa AND - SUPPER raociie, 
COVENT GARDEN 








- 5 te .t 


AN Irestsy eon . AND RY ay WANT 
RESPECTABLY AND CAPITALLY CARRIED OUT. 
BEDS AND BREAKFAST GXCELLENT. 
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1 aie ASH OPERA ASSO« CI Ar TION (Limited). 
Persons intending to become Shareholders, and who have 
not yet sent iu an Application for Shares, are reque sted to do so 
forthwith 
Yorms of Application and Prospectuses may he obtained at the 
Company's Office, 69, Regest-street, and all the principal Music 
sellers in Town and Country —MARTIN CAWOOD, Secretary 


TO MANAGERS OF PROVINCIAL THEATRES 
M R. HENRY LESLIE begs to direct attention 
4 to his original DRAMA, entitled 
THE HOUSE OF BARDSLEY; 
on, THE TRAIL OF SIN, 
which, having enjoyed a most suecessful run at the NEW 
VICTORIA, will be produced this present Saturday Evening 
at the ROYAL CITY OF LONDON THEATRE 
“The new piece well deserved the uproarions and mani- 
festly genuine success of ite first trial.”—Daily New 
Mr. Leslie's Drama is on the list of the Dramatic Authors’ 
Bociety 
N.B.—The piece is not published but a Printed Copy will 
be gratuitously furnished ‘to Managers only) on the receipt 
of ene stamp, for postage, at the Author's residence, No. 19, 
Quadrant-grove, Haverstock-hill, London, N.W. 
506 DOZEN slightly soiled FRENCH 
oD) ) CAMBRIC HANDKERCHIEFS at half the 
original cost Ladies’ and Gentlemen's Goods, that were 1, 
2, and 3 Guineas the Dozen, now selling for 10s. 6d., 15s., and 
1 Guinea, at Baxen & Cater, Removed to 198, Regent Street, 
opposite Cramer, Wood, & Co 
UTLER'S MILITARY BAND  INSTRU- 
B MENTS. Important to Officers of Her Majesty's Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, vibrating 
Horns, Drums, Flutes, and every requisite for Bands, at half 
the prices charged by other English houses. Cornets, war- 
ranted to stand the strictest test, from £2to £5. A written 
guarantee given with every instrument. Exact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample instruments sent on approval to any part 
of the kingdom. Manufactory—29, Haymarket, London. 
N ADAME RACHEL takes this opportunity 
to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves cnamellers commit a 
gross fraud upon the public, as on the late trial, ‘* Rachel v. 
ie,” it was proved beyond a doubt that RACHEL is the 
ONLY 'PNAMELLER in the WORLD. Per ous who style 


themselves restorers of youth and beauty, and who have endea- 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds. 


BEAU TIF L FOR EVER 
ADAME RACHEL on FEMALE GRACE 
and BEAUTY.—A Book of Beauty, just publsshed, to 


be had at Mapame Racuet's, 47a, New Bond Street. 


|] EAU TIFU L WOMEN. —T he PEACH 

BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet preparations render the hair, teeth, and com- 
plexion beautiful beyond comparison Can be had only at 
Mapame Racuet's, 47a, New Bond-street, London, where 
she can be consulted daily, All communications are strictly 
confidential, Madame Rachel's Royal Arabian Perfume Baths 
are open daily, from 10 a.m. to 10 p.m. 


MPORTANT TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGERS.—St Paul's Cathedral, 80th 
Nov., 1849.—‘* Sra,—I have much pleasure in recommending your 
Lozgxaus to those who may be distressed with hoarseness. They 
have afforded me relicf on several occasions when scarcely able to 
sing from the effects of Catarrh. I think they wouldgbe very 
useful to Clergymen, Barristers, and Public Orators. I am, sir, 
yours faithfully, Taos, Francis, Vicar Choral.—To Mr. Keating. 
7 EATING’S COUGH LOZENGES are daily 
recommended by the Faculty. —Testimonials from the most 
eminent of whom may be inspected—as the most effectual, safe, 
speedy, and convenient remedy for Cough and all Disorders of the 
Lu Chest, and Throat,—Sold in boxes, 1s, 14d. ; tims, 2s. 9d., 
40 ., amd ils. each, T. KEATING, Chemist, St. Paul's 
Churehyard, London. Sold retail by all druggists, Xe. 


4 tes COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of Every Description ot 
MUSICAL WORK, greatly Under the Usual Charges. Esti- 
mates given.—104, Great Russell-street, Bloomsbury, W.C., 
near th the British Museum. 


r THE ‘NEW PIANOFORTE.—CRAMER & 

008 new 45-Guinea OBLIQUE COTTAGE PIANO- 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent. 
In placing this instrument prominently before the public, 
Cramer & Co. may be permitted to observe that it is con- 
structed fn the best possible manner, seasoned wood, and 
highly skilled workmanship. The action is double or check ; 
it has three strings to each note (like the grand pianoforte), 
while the tonch is precisely similar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and ean be forced by a firm hand without producing harsh- 
ness, —Pianoforte Gallery (the largest in Europe), 207 and 209, 
Regent-street. 


MPORTANT MUSICAL WORKS Published 
by CRAMER & CO, 

POPULAR MUSIC OF THE OLDEN TIME; a Collection 
of the Ancient Songs, Ballads, and Dance Tunes which con- 
stitute the National Music of England. Arranged Chrono- 
logically, with Remarks and Anecdote, and preceded by 
Sketehes of the Karly State of Music and of the Amusements 
associated with it in Kngland during the various reigns. By 
W. Chappell, F.8.A.; the Airs harmonized by G. A. Mac- 
farren. In 2 vols, royal 8vo., £1 Lis. 6d. ; or, in 17 parts, 
each 3s, Selections from the above, full music size, in 10 

each containing 12 Songs, 6s. Each Song may also be 
nad separately, price ls. 


‘ ALDWELL'S for DANCING, every Brening, 
from Eight to Twelve.—Six PRIVATE LESSONS 
ny hour for One guinea.—Demn-str eet, Soho, 




















T HEATRE ROYAL, MARYLEBONE. 

Lessee and Manager, . . Mr. J. H. Cave. 

Mr. Frank Hall, the renowned Comic Vocalists and author of 
“In the Strand, In the Strand,” will make his first appearance 
on the London stage ina new Farce. The entertainments will 
commence each evening, with a new DRAMA, by A. Coates, 
Esy., entitled, COL JACK, or the Miser or CLERKENWELL 
Characters by Messrs. F. Thomas, E. Fletcher, Lerigo, Thom- 
son, Herberte, Baker, Skinner, Hill, Wilson, Maynard, Harry 
Bolton ; Misses M. Ferris, Dawson, L. Egan, Russell, &e. 
After which, a new Faree, entitled, IN AND OUT, AND 
ROUND ABOUT, or HERB THERE AND EVERYWHERE, in which 
Frank Hall will appear, and sustain five different characters, 
and sing a new Comic Song written by himself. Other characters 
by the Company. Conclude with the BLEAK HILLS OF 
ERIN, Misses E. Barnett, and E. Thirlwell, &c. 

M*; GERMAN REED’S NEW ENTERTAIN- 
MENT, on MOND\Y EVENING, November 16th, at 
Eight o'clock, and during the Week, and SATURDAY MORN- 
ING at Three o'clock, introducing an entirely new and Original 
“Orr pt Camera,” entitled JESSY LEA, written by John 
Oxenford, Easq., and composed by G. A. Maefarren, Esq. 
Vocalists, Miss Wynne, Mr. Whiffin, Mr. Wilkinson, and Miss 
Poole. Scenery by Mr. John O'Connor. ROYAL GALLERY 
OF ILLUSTRATION, 14 Regent-street. Unreserved Seats, 1s., 
2a. ; Stalls, Ss.; Stall Chairs, 5a. ; secured in advance, without 
fee, at the GALLERy, and at CRAMER, WOOD & CO.’S, 201, 
Reyent-street, 
YIVIL WAR IN AMERICA,.— 
/ CHURCH'S HISTORICAL PANORAMA IS NOW OPEN 
at ST. JAMES'’S HALL, with DESCRIPTIVE LECTURE and 
MUSIC. © This magnificent Work of Art, executed by a numerous 
corps of American and Kuropean Artists, pourtrays with life-like 
fidelity, from original sketches and ay taken on the spot, 
the principal Battles, Sieges, and Naval Engagements, illustrating 
historically and impartially the great Civil | War. 

To commence at Eight o'clock every Evening, and Saturday 
Morning at Three. Stalls, 3s.; Area, 2s. ; Gallery, 1s. Tickets 
at Austin’s Ticket Office. 


4GYP TIAN HALL.—Great and continued 
4 success of Mr. J. K. Lonp, F.Z.8., in his popular Enter- 
iainment AT HOME IN THE WILDERNESS. Every 
Evenine at Eight, except Saturday (at Tiree.—Admission, 1s., 
2s. 38., and 5s, 
— OXFORD, open Every Eventne.—MUSI- 
CAL ENTERTAINMENTS, consisting of Operatic 
Selections, Choruses, &c., by the whole of the company. Solos, 
violin, Viotti Collins, the celebrated English violinist ; flute, 
Drew Dean; pianoforte, Miss Bryant; and the marvellous 
instrument, the Orchestra's Piano, by the inventor, Herr 
Schalkenbach. Director, Mr. F. Jonghmans. Comedy, by Uns- 
worth (or any other man). Eugene, W. Randall, K. Marshall, 
G. Hutchinson, &e. Admission—area, 6d. ; stalls and balcony, 
ls. ; private-boxes, 10s. 6d. 
\ ESTONS GRAND MUSIC HALL, 
HOLBORN.—New Operatic Selections, supported by 
first-class talent—Mackney, Harry Sydney, Buckingham, &c. 
Engagement of the Conrad Brothers, who will appear 
EVERY EVENING in their wonderful performances. rs 
open at 7. Admission, 6d. Musical Director, P. CORRL. 


| OYAL ALHAMBRA PALACE.—The MAR- 

) VELS OF PERU, the most wondertul performers in the 
world—Langlois, the marvellous Indian Juggler—Grand Comic 
Divertissement by the Francesco Family and Mons. Ratel, 
assisted by 12 young ladies. The beautiful Fairy Fountain— 
Nicosia, the eminent Italian Violinist. The celebrated French 
Clowns, Arthur and Bertrand, will make their appearance in a 
New Entertainment reserved expressly for their engagement at 
this Establishment. Doors open at 7, Commence at half-past. 


T= LONDON PAVILION.—A JUST CON- 

CLUSION.—The GHOST continues to attract crowded 
houses: its success is undiminished, and it is pronounced by all 
to be the most telling and effective illusion ever witnessed. The 
re-appearance of Miss Constance and Madame Losebini has been 
hailed with profound delight. The Operatic Selections gain each 
night in the good opinion of the public, and considerable amuse- 
ment is derived from the combined talent of J. G. Forde, Sam 
Collins, Henry Clifton, the D’Aubans, Annie Adams, and the 
Etoile Family. Six American Bowling Alleys. 


AM COLLIN’S NEW MUSIC HALL, 
wK ISLINGTON GREEN (Proprietor, Mr. SAM COLLINS). 
The above entirely newly-erected Hall is now open with 
the following distinguished Artistes :—Miss Lucelle, the plea- 
ing Prima Donna; Mr. Lawrence Davies (tenor). Comic, 
Mrs. W. Randall, Miss C. Jullien, and the pleasing serio- 
Comle Miss Thornton ; Mr. W. Randall, Mr. C. Wilkins, and 
Mr. Sam Coutins, also Christy's Coloured Comedians; Mr. 
G. W. Jester, the Man with the Talking Hand; Miss Clara 
King, the fascinating character Danseuse, and the Brothers 
Leopold, Leader of the Band, Mr. Fitchett, sen. 


4 Nhe BEDFORD, High-street, Camden-Town. 
Proprietor, Mr. R. C. THORNTON.—Concatenation of 
Comicalities and Sensational Successes EVERY EVENING. 
Miss Fanny Harcourt, the pleasing Balladist ; Miss Clara King, 
the Fascinating Character Danseuse ; Orville Parker, the 
Amazingly ee te toe Negro ; Albert Steele, ‘the delight of 
Camden- Powell, the elegant Serio-Comic ; Mr. 
W. H. Sharp, the Excrutiatingly Funny Fellow ; Miss Page; and 
Miss Laura Winton. Mr. Sharp and “Miss Powell in their Long, 
Lively, Laughable Duologues; Madame Pleon, the celebrated 
Swiss Vocalist ; and the wonderful Etoile Family, in their surpris- 
* performances, —Director and Conductor, Mr. T. H. WILSON. 


THE REGENT (New Music Hall), Regent- 
street, Vincent-square, Westminster, the largest hand- 
somest, and best ventilated in the metropolis, will OPEN on 
November 80th, with foreign and lish artistes of celebrity, 
ited names will be duly announ 
‘HE CHRONO-THERMAL, OR ECONOMIC 
STOVE.—The smallest will warm a room 20 feet square, 
with Welsh Stone Coal, at a cost not ex ing 2d. for twelve 
hours. Free from dust, smoke, or smell. Suitable in the larger 
sizes for Halls, Churches, and Concert- Can be seen in 
operation at LUCK, KENT, and CUMMING’S, Carpet Manu- 























Mil” Wie ~ ae On Seconds, Ts. Sd. me 
; ouseho! ; Superfine 
Ser 14 lb. of Flour make 18 Ib. of Bread ! | 


1D ew HARMONIUMS, &e. a 
J. B. CRAMER & CO., 201, Regent-street, 

List oF Prices, &c.—One Stop, polished oak, four octaves, 
£6 6s. ; five octaves, £998. Three Stops, polished oak, £12 12s. ; 
rosewood, £13 13s. ; walnut, £14 14s. Five Stops, polished oak, 
£14; rosewood, £21; walnut, £22. . Seven Stops, polished oak, 
£19; rosewood, £21; walnut, £22. Nine Stops, polished oak, 
£24; rosewood, £26 10s.; walnut, £27 10s. Eleven Stops, 
wlished oak, £30 10s. ; rosewood, £33; walnut, £34. Thirteen 
Stops, knee action, polished oak, £39 108. ; Tosewood, £42; 
walnut, £44. Fifteen Stops, knee action, polished oak, £42; 
rosewood, £46 108. ; walnut, £49. Nineteen Stops, knee ’ action, 
polished oak, £58 ; rosewood, £63; walnut, £65 10s. Nine Stops, 
percussion, rosewood, £29 10s. ; "walnut, £31. Thirteen Stops, 
percussion, rosewood, £32 10s. '; walnut, £41 10s. Seventeen 
Stops, percussion, knee action, rosewood, £60 10s. ; walnut, 
£63 wenty-one Stops, percussion, knee action, rosewood, 
£88 108; walnut, £91. 

DEBAIN’S HARMONIUM PEDALIER.— Fitted for any 
instrument. It has 24 octaves of German Pedals (C to E, 
33 notes), three sets of Vibrators, three Stops, viz., bass 8 
ft. ©), contre-basse (16 ft. and 32 ft. C), and swell, and a 
separate Feeder, which also supplies the instrument placed 
ou it. Its tone is similar to that produced by the pedal 
pipes of an Organ, and for Fugues as well as Organ M-sic 
of a high class it is admirably adapted, whilst to the Learner 
it offers for practice the advantages of a large organ.—Price 
m oak, 37 guineas ; rosewood, 40 guineas. 

DEBAIN’S HARMONICORDE, a Combination of. the 
Single String (unicorde), and the Harmonium. pal Shed 
Stops, Knee Action : rosewood, £68 103; walnut, £70 10s, 
Twenty-one Sto . Knee Action: rosewood, £94: walnut, £97. 

DEBAIN’S HARMONINO. A small Harmonium, = 
structed so as be placed under the keyboard of 
Pianoforte, in front of which it presents a second ke v= Flee f 
of three octaves. It has Four Stops, viz., musette, flate, 
forté, tremblant, and a regulating screw. Rosewood, 
£12 12s, ; walnut, £13 13s. 


PIANOS-MECANIQUES, &c., BY DEBAIN, 

PIANO- MECANIQUE, or MECHANICAL SUBSTITUTE 
for a PIANISTE, producing with faultless execution and 
delicacy the most elaborate and difficult compositions by 
means of small boards (planchettes) on which the music to 
be played is arranged.—Without Keyboard : geaniends 55 
guineas; walnut, 65 guineas. With 7-octave Keyboard; 
rosewood, 90 guineas ; walnut, 100 guineas. Castagnette 
action, 10 guineas extra. 

ANTIPHONEL, or MECHANICAL SUBSTITUTE for an 
ORGANIST.—Applied to any existing Organ, Harmonium, or 
Seraphine, ducing by means of small boards (planchettes) 
the simple Psalm ' Tune, Chant, Grand Chorus, or Overture.— 
Oak, 12 guineas; rosewood, 13 guineas; walnut, 14 guineas. 

PLANCHETTES for the ANTIPHONEL, or PIANO. 
MECANIQUE —From Catalogue, 5s. per foot ; from Score, to 
order, 6s. per foot ; for Castagnette action, 1s. per foot extra. 
Cases for planchettes, 2s. each. 

Sole Agents, J. B. CRAMER & CO., 201, 207, and 209, 
ReGent-street, Lonpon. 


66 WOASH:” A Sacred Drama. By E. Smas 
performed for the first time at the Norwich Festival). 
Price 10 108. da. net.—CRAMER & CO., 201, Regent-street. 


oe spose: ”_«<SUFFER NOT, O LORD.” 
“TEACH ME, O LORD,” 
“7 DO REMEMBER.” 
From the Saturday Review :—'‘ Of the songs of Joash, many 
are good, and three or four are delightful. Jehoiada’s first 
air, ‘When Jehosheba, my beloved wife,’ notwithstanding 
its prosy words, is grave, manly, and melodious, flowing ik 
its seodulations with that ease which indicates not merely 
the skilful musician, but the practised writer. ly 
good is the mezzo-soprano air, ‘Suffer not, O rd.’ 
The rapid changes from the natural to the flat key and back 
again, towards the end, strike us as peculiarly well managed ; 
and the whole song is really peautifal, Perhaps more imme- 
diately popular, however, would be the contralto air, ‘Teach 
me, O Lord '—as sweet and tuneful a piece of writing as we 
have aon for many years."—CRAMER «& CO., 201, Regent- 
8 


‘NRAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte. 

There is a profusion of every description, from the smallest 

pianette to the largest and finest and by all the eminent 














makers of England and the Continent. N but the best 
instruments are selected from the facto’ that are 
in tone being only avoided. from Cramer and Co. 


tical skill. Cas = = om discount. 
Every tcoenent Sr ane pyuuateed. Co. deliver these 
pianofortes at any railway-station in the the hing without risk to 


the purchaser, and at a very trifling cost. MER & CO.’S 
Pianoforte Gallery (the largest in Europe), 207 ro 209, Regent- 


street. 
NDIAN PIANOFORTE.—CRAMER & CO. 
ith metallic bi 
ocesenty $0 feels. the aie of extrens cinonies esta ath 
and attention are bestowed w Be ped ap ym oy these Instru- 





ments, which, for their ex t ar aw of tone and durability, 
have obtained the highest commendati Cramer and Co, deliver 
these Instruments F.0.B., packed in cases lined with at any 


home port, for 50 Size: height, 3ft, 11}in. ; Aft. 


d}in. ; de 
a Sr rte Gallery, 207 and 209, Regent-street, London. 
\RAMER’S ARTIST’S CONCERTINA, selected 


hn C% Ricwarp os. In y of we of 
ch, noiseless rapidi — — 





oe 
rivalled. ee of tempered steel, and retain ther 


perfect a ae soy > ‘oom ty 12 Guineas, as case. 
ECOND-HAND PIANOFORTES.—CRAMER 





facturers, 4, Regent-street, Waterloo-place, London, and CO. have a number of Instruments the best makers 
TRE. “BREAD CONTROVERSY Versus CHEAP (Grands and erg per Sp mee and Erard), 
. AND PURE BREAD.—To have it really so make your | returned from sere, So be 8 ab greatly Tebeeed petoes 

own. For adul in bread sec The Lancet of Fe’ 15, | _It is often for a purchaser to ascertain the precise state 

1862, which shows that many London Bakers put to | of a second-hand I whether or not the hammers have 

160 graine of Alum in the 4 Ib. loaf; and seme-whe to | been renewed, &c. Cramer and Co. give this information without 

fu 3 grin tn te nt y the slightest reserve, and warrant every Instrument they sell. 
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Serial Story. 
SE. Pad 
MR. STRUGGLES’S DRAMATIC SITUATIONS. 
By “'THESPIAN.” 
(Continued from lust week.) 


CHAPTER IX, 
MANAGERIAL. 

Tat same Friday was the day on which I re- 
ceived Mr. A. B. C. Dedderington’s note. On the 
following Monday I walked. to the Varieties 
Theatre, and asked for Mr. Flicker. It was a 
very different, place to the Philhistrionic, being 
smaller and less straggling and magnificent, and 
with a lighter air about it altogether. This air of 
lightness attached itself to the building as well as 
to the character of the entertainment given there, 
and to the official personages about the place, and 
to Mr. Flicker himself. An easy-going manager 
and an easy-going lot of actors were they of the 
Varieties Theatre, 

I found myself in a quadrangle before the en- 
trances of pit, boxes, and gallery, all in one place, 
for it was a small establishment at the best of 
times. At one side of the quadrangle was a door, 
leading apparently to an off-chamber of the temple 
of the Muses, from which sounds of such a cha- 
racter were heard as suggested the forcible wash- 
ing of children, and other sounds evincing the 
objections to that process raised by the washed. 
Another door, at the other side of the quadrangle 
led to an unknown region, but which I fancied 
might be, the stage-door. Rapping with my um- 
brella at the latter door—for there was no knocker 
or bell—I was rather disconcexted by the appar- 
ition of a head appearing through the suddenly- 
opened door, 

“Ah!” said the head; “there you are, eh? No 
go.’ And Vanished quickly, as the door shut 
again. 

‘I thought this so extraordinary that I went to 
the other door end knocked. Finding knocking 
of no avail, I applied a sound kick to the panels; 
and was rewarded by the opening of the door and 
the appearance of a tall and stiff personage, in a 
long overcoat and a felt hat. 

“Ts Mr. Flicker in?” I asked. 

“ Are you,” returned the tall figure, in an Irish 
accent, “a claimant on Mr. Flicker ? ” 

“A what?” I repeated. 

“A criditor,” explained the tall figure, severely. 

“No, nothing of the sort. I was asked to come 
here. I have a note from a Mr. Dedderington.” 

* +o the inishals A. B. C.?” asked the figure. 

“ es.” 

“And the surrname Deddheringthon ?” 

“Yes, I tell you.” 

“Tn that case your surrname ‘ll be Sthruggles?” 
demanded the figure, very erect all the time. I 
nodded my head, 

“ Purshuing the con-clusion I have arrived at,” 
continued my questioner, “it may not be mis- 
becomin’ in me to dhirect you to walk along that 
there lobby, into that there reom, where you will 
foind Misther Deddheringthon in ex-pect-ation of 
the playshure of your visit. So just follow the 
dhirection I shall p’int out to yez, if you plaze.” 

So saying the erect figure marched solemnly 
through the box entrance, past the box-door, along 
a narrow lobby full of scenes and flats and wings, 
and into a small room, followed by myself. Inthe 
room was a well-dressed gentleman, of some five- 
and-thirty or forty years, slightly bald, with the 
smallest, cast in his eye and the whitest teeth in 
his head. Who, smiling, bowed, motioned me toa 
ait, gna sat himse . vat —- too. 

“And you,” sai egentleman, conte tively, 
as he smiled with o— good tooth he bed in nf 
Possession, “you are Mr. Struggles? ” 

I bowed. 

“You are not, I may venture to divine—you are 


not ayed—eomparativel: eaking, at least?” 
hinted the | stleman. “pease 

_ | assured Mr. Dedderington I was not approach- 
ing senility. 


“No, just so,” assented Mr. Dedderington. “I 
have wi the observation during a chequered 
ee old mien do not, as a rule, write bur- 
*sques. On the stage old men are occasionally 
Seen to advantage; off the stage they are fre- 
quently Ppt to be useless, in a dramatic sense.” 

__ | said L supposed so; and Mr, A. B. C. Dedder- 
ington took up a pen, smiled at it, and put it down 
again gently. _ 

“ And TOR. heap written a burlesque? That,” 
said Mz. Dedderington, “is an evidence of youth 
and youthful exuberance of fancy. Mr. Flicker, 


Struggles, that the employment is a Mill—Mr. 
Flicker will be here shortly, and will see you per- 
sonally. He is at the present time refreshing 
himself with liquor, which, I may premise, is the 
one great fault of Mr. Flicker’s private character. 
I do not mean,” added Mr. Dedderington, showing 
thirty-two well-preserved teeth in two perfect 
crescents, “ that the liquor is a fault, but his fond- 
ness for it: his fondness for it.” 

Further remark was interrupted by the entrance 
of the head I had seen at the first door of the 
quadrangle. .On the present occasion a body was 
attached. It was a closely-shaven head, with a 
hat on one side of it ; and the body was dressed in 
a blue cut-away coat, with trousers of a very large 
check on the legs. 

*Dedderington,” said the new comer, “low are 
your” 

* Flicker,” said Mr. Dedderington with a beam- 
ing smile, “‘ how’s yourself ? ” 

“T am worried to death. I have a nervous 
attack in my ears, and inflammation of one eye; 
the gasman has turned off our supply ; my wife is 
ill with bronchitis ; the sweeps are in the house ; 
and Cadgers won’t play “ Clatide Melnotte’’ under 
eight pounds. Who's this?” added Mr. Flicker in 
a breath. 

Mr. Dedderington introduced us; and Mr. Flicker 
shook hands violently. 

“T am glad to make your acquiintance, Mr. 
Struggles. I hope we may become known to each 
other. You are an author, I hear. I make it a 
point never to turn away from my doors an author 
who has anything in him; and my authors; as a 
rule, seldom turn me away, so long as there is any- 
thing in me. What will you have to drink?” 

Mr. Dedderington smilingly interposed. “Really, 
Flicker,” said he; but Flicker interrupted him. 
“Ded., shut up, and produce the sherry. All 
burlesque writers like sherry ; Brough takes sherry 
when he can get it, and when he can’t, port. Bring 
out the decanter, Ded.” 

“Flick.,” said Mr. Deddington, “you are too 
fond of drink, and you know it.” 

“ Ded.,” rejoined Mr. Flicker politely, “ you are 
a liar.” 

“ Flick., you are a beast,” replied his friend with 
equal civility. Whereupon both gentlemen laughed, 
sparred at each other scientifically, and simulta- 
neously rushed to a cupboard, whence they returned 
with a decanter and three glasses. Mr. Flicker 
poured out the wine. 

“ Here’s luck,” said he concisely, and turned off 
the contents of his glass. “ And now,” he added, 
* let’s see the piece.” 

I produced my manuscript with an apologetic 
remark on my inexperience. 

«“ Tut, my boy, that’s nothing,” said Mr. Flicker 
heartily, drawing up to the fire and kicking a lump 
of coal to pieces in the grate. 

“ Hm—ha—‘ The Band of Bandy-legged Ban- 
dits, good; a play on words, I see; good punning 
title. It wants an ‘Or,’ though. ‘Or the Blazing 
Baker’—or something of that sort. Let’s see. 
Hm, hm, ha, h’m, hum-m-m”—and Mr. Flicker 
read a page as one reads the time of day on a clock’s 
face ; at least he took no more time about it. 

*« Good line this, Ded., my boy ; listen,” said Hie, 
and read : 

‘A weird, ill-lighted spot is this. Its clear 

You can’t say we're delighted to be here.’ 
Good pun—very clever—quite Byronic. H’m-m-m 
—I tell you what,” exclaimed Mr. Flicker suddenly, 
as he rolled up the manuscript, “ I'll look over this 
and let you know how f like it; I can’t judge now, 
you know. I want something good and original, 
and if this suits, will take it, and see what can be 
done. Ded., pass the sherry.” 

I declined any more sherry, but thanked Mr. 
Flicker and rose. 

“In the meanwhile, Mr. Struggles,” he added, 
shaking hands, “consider yourself frée of my 
theatre. Come when you like. Your name sh 
be left at the door. Comé aes and wee Our 
company. I say,” Baid he, confidentially, a he 
followed me out, “ you’ve seen Dedderington? ” 

I acquiesced in the conclusion. 

“ Don’t trust Dedderington too far. Ded. is the 
best fellow going; I have known Ded. all my life ; 
but he spoils my compaiy byrunning after ha x 9 
T have known him chase my singifig cham a 
into the flies ; and he ¢an’t be trusted behind the 
scenes during ballet or burlesque, bedatise he’s 
always pinching ’em. Good bye.” And Mr. Flickér 
vanished. ; 

I had got into the street, atid Was meditatifig on 
Mr. Dedderington’s wédkness, when that itle- 
man came running aftér me Without his hat. 

“T say,” he gasped out of breat, “ a friendly word 
with you. Don’t place too mutch trust in Flicker. 


and with his establishmen 





for whom I act at the présent time as secretary 
and acting manager—and I can assure you, Mr. 





companions, but he is not to be trusted. He'll do 
you, if he can. He has no moral sense. This in 
the strictest confidence and inter nos. Ta-ta!” 
With this warning Mr. Dedderington took himself 
and his teeth away. 

I felt rather disturbed at the evident distrust 
which seemed to pervade the Varieties Theatre, 
but retired musing hopefully. That night I did 
not avail myself of my entrée to the boxes, but 
went early to bed, and dreamt that my play had 
been produced at the office through the agency of 
Lina and Mr. Pyber, and that Mr. Dedderington 
had ruined it by illicitly chasing a bottle of sherry 
into the flies. 


(To be continued neat week.) 


ee ee 
Motes & Queries, 
pi 


PranororrTe Practise.—If a good lady amateur 
pianoforte player, (very fond of music), age 20, was 
to practise from six to eight hours every day, how 
many years would it take to qualify her for a pub- 
lic performer ? Or do you think she is too old to 
try ? A wouLp BE PIANISTE. 


CoLovur anp Sounp.—With regard to the ques- 
tidn raised upon “colour and sonnd,” I would 
further ask whether physical modifications sufti- 
ciently account for the differences of strength and 
quality observable in the human voice? Are there 
any colour.ble grourids for the suggestion that 
sonnd, like light, being composite, its component 
parts are analogous to the divisions of a ray us 
broken up by the prisni; and that the presetice or 
absence, the more or less, of, these elementary 
tonicules (to coin a word) determines the idiosyn- 
crasy of the singer’s organ? Is it possible to in- 
vent a prism for sound, a delicate meter for the 
voice, a tonometer, in fact, which shall decompose 
the tone complex into its simple tonitules? ‘Tho 
point here raised must, of course, not be confounded 
with the merely numerical division of sound into 
vibrations, involving the theory of pitch. 

ABSENS. 


Anrcpote or Increpon.—The celebrated vo- 
calist Incledon was afflicted with a particularly 
irascible temperament. Many stories are told of 
his passionate outbursts, mostly varied by power- 
ful expletives, and aniong them the following may 
be depended upon as being literally true. Incledon 
was engaged to sing his famous song “ The Storm” 
in character, at a small country theatre of limited 
resources, The band consisted of three performers, 
one of them, unfortunately, a harpist—a musician 
Incledon could not endure. The unhappy trio 
had been incessantly reviled and insulted by un- 
kind allusions to theit small number from the 
gallery occupatits, such as— Now then, sit wide 
apart and make the most of yourselves ;” “Three 
a shillin, macketel O,” and similar famiiliarities. 
At last Incledon came on to sing his song. 
Hearing the harp he stopped and walked up the 
stage. He came down to the front and began 
The harpist was ready and willing, not 
knowing the vocalist’s prejudice, but Incledon was 
not. After one more trial he pointed to the ob- 
noxious instrument and player, and addressed the 
audience—“ Ladies and gentlemen, if you don’t 
take that old King David eut of the orchestra I 
can’t. sing my song.” ‘The harp was then silenced 
and the song proceeded satisfactorily. ae 


Mvstcat NorAtron.—The passing thought comes 
unannounced, and di we know not. whither. 
It is a willing visitor, but a refractory stay-at- 
home. How shall we make it an a guest ? 
We must Mic go with a Z acob-like, ayes 
u our ¢ to sta; us perforce, un 
Wossing hal bee woh. The poét, the tian of 
letters, has his note-book in h 
features, and ph phs the likeness of ti 
shapes that meet him in the shadowy thorough - 


fares of thought. The composer es his seray) 
of music paper in his pocket, and proceeds as to 
his fdea tipon the excellent advice ot 

Cuttle, “When found take # flote of.” how 


a ) 
is it when the Iuckless man has rae book of 


staves at home? He is walkin streets, the 
fields, sitting in a friend's chair, or im his 
stall at the opera, when a hay 
streaming over the orizon . 
first ore, another toh and then ‘air i 


with 
od 
t6 


darkened ick comp @ néw 
no hope thet all fn his meth 
none ; 








I have long been intimately conn with 
Pmerese 


really and truly is a Mill. 





ames To Was Ot a Swed tye of 
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and bars upon which to catch their volatile forms ? 


Can any of the readers of your widely-circulated 
periodical suggest a plan obviating the at present 
indispensable employment of ruled music paper ? 
What I want is some stenographic system of mu- 
sical notation, which shall not only suffice for pre- 
serving the leading notes of a melody, but also 
serve as a comprehensive reporter to take in not 
only treble, but bass and intermediate parts. In 
short, it must not refuse a fugue. Besides, many 


a composer is too sensitive to take out music paper 
before other persons, if only on the apprehension 
of being charged with vanity. PASCHAL. 


_ —<@~—____—_ — 


Colwn, 
———_>-——_ 
PROFESSIONAL NEWS. 
Signor Brizzi has returned to town for the sea- 
s0n. 





In consequence of the great success with which 
Mr. German Reed’s new “ Opera di Camera” En- 
tertainment has been received, several well-known 
composers have already commenced works of a 
dale character to “Jessy Lea,” with the hope, 
doubtless, of seeing them produced either at the 
“Gallery of Illustration,” or at some other place 
of entertainment, such as the Polygraphic Hall. 





Mr. Smyth, the talented bandmaster of the 
Royal Artillery, has just published an excellent 
selection from Verdi's last opera, *‘ La forza del 
Destino,” arranged for a brass band, This selection 
was performed at the Great Brass Band Contest 
which was held at the Crystal Palace last summer. 
It has also been chosen as the test piece for the 
contest at the Agricultural Hall, Islington. 





Signor Marchesi, whose successful performance 
of the part of Mephistopheles, in Gounod’s “ Faust,” 
will still be remembered by those who availed 
themselves of the opportunity of hearing that 
opera two weeks ago at Her Maszsry’s THEATRE, 
has left London to fulfil his engagement in Paris. 
He will shortly return to England again, having 
received several engagements to sing in London 
as well as in the provinces. 





Our contemporaries have been stating of late 
that Blondin is about to go into a wine-selling co- 
partnership in Oxford street. The fact is, that 
the renowned and nervous gentleman in question 
has for some time back been trading at the bottom 
of Regent street, as a wine merchant, under the 
firm of Coleman & Co., and, we hear, is making a 
very good thing of it. We believe M. Blondin 
remains on terra firma all winter, and “goes aloft” 
again in spring (under articles to his former 
entrepreneur) round continental Europe. 





To the Editor of The Orchestra.—Sir,—In refer- 
ence to your observations on the Adelphi actresses 
in The Orchestra of October 31st, permit me to 
state as a singular fact, that Mrs. A. Mellon 
(Miss Woolgar) in her long career at the Adelphi 
has never had a character written for her; but 
has made her reputation in parts as they fell to 
her in the working business of the theatre—not 
of her own selecting, and many of which became 
hers because there was no one else in the company 
to whom they could be entrusted. Thus, it often 
happened that a secondary character or one deemed 
of but little importance, by her treatment of it 
became a principal feature in the piece. Her 
Lemuel in the “ Flowers of the Forest,” and Anne 
Chute in the “Colleen Bawn,” are among man 
instances of this kind. Permit me to direct your 
attention to the vast variety and totally opposite 
characters pourtrayed by by this lady, Lemuel and 
Pollio, Lady Teasle and Meg in the “ Willow Copse,” 
Ophelia, and Nan in “Good for Nothing,” Peg Wofiing- 
ton and Tilly Slowboy, Phebe in “ Paul Pry,” and 
Sardinapalus, Rosalind, and Tom Pileh, Janet Pride 
and Mrs. Tetterby, Master Slender, and The Countess 
in “ The Dead Heart’’—a most powerful piece of 
acting—together with a long list of wonderful 
variety as dashing ladies, eccentric domestics, 
burlesque princes, and heroes—requiring, in 
addition to purely histrionic ability, singing, 
dancing, ae me combats, etc. It does then 
really appear a great injustice to this highly ta- 
lented and unpresuming artist, that she should 
(as you say) “be displaced” by a lady whose suc- 
cess in one character is allowed to throw her so 
far in the background, that she is called wu 
play the audience out of the theatre late 
evening for months, and that to afford an 


nity for a low comedian to of , 
celuction. 1 do net intend anything Qopersging 


to 
the 





| to Miss Bateman, whose cfforts I duly estimate, 

and rejoice in the promise her acting affords. 
| The stage, like all other markets, must constantly 
require a fresh supply, and, if we can find talent 
in youth so healthful that the prospect is it may 
ripen into greatness—in the name of truth and 
| justice foster it with every encouragement; but 
|not by the degrading of one whose genius has 
delighted thousands, and whose untarnished name 
and gentleness of nature have made them also her 
friends. An Outp Piay GoER. 


THEATRES. 


On Monday evening, the Princess Helena, atten- 
ded by Lady C. Barrington, the Hon. Mrs. Pon- 
sonby and Colonel Ponsonby, witnessed the per- 
formances at the Otympic. Apropos, the piece 
withdrawn from the bills of that establishment 
last week was Mr. Tom Taylor's sketch, “An awful 
rise in Spirits,” and not the ‘‘Ticket-of-Leave Man,” 
as stated in our columns by mistake. The latter 
drama still pursues its prosperous way. 

A comedietta called “The Mistress of the Mill,” 
in which Mr. John Chester and Miss Collinson 
take the principal characters, assisted by Madame 
Simon, Mr. H Butler, and Mr. Elton, now precedes 
Herr Herrmann’s entertainment at the Princess's. 
It must be fairly owned that the great Prestidigi- 
tateur eclipses all his rivals in the art. There is 
an absence of pretension, and an extraordinary 
neatness in his clever tricks, which previous con- 
jurors have not shown. As an instance of this re- 
markable dexterity, we may direct attention to 
the celebrated “money trick,” which concludes 
the first part. 

We are very glad to say that Mr. J. Clarke’s 
complimentary benefit at the Privcexss’s, last 
Saturday night, was a great success, and that the 
compliment was by no means an empty one. The 
veteran Clarke himself appeared as Cousin Joe in 
“The Rough Diamond,’—with Miss Oliver (also of 
old Strand recollection) as Margery. A remini- 
scence of his old burlesque of “ Ivanhoe” was also 
introduced, followed by “ Masks and Faces,” in 
which those great artists Mr. Webster and Mrs. 
Stirling appeared. Then we had Miss Herbert 
in “ Dearest Mamma,” and the fascinating Miss 
Leclercq was transformed as of yore in “ Thrice 
Married.” The Prince des diables—not Satan but 
Herr Herrmann—contributed some of his illusions, 
and Mr. Arthur Sketchley—a clever and educated 
gentleman—gave us the charming experiences of 
that stage Gamp—“ Mrs. Brown at the Play.” All 
this kindly support, both before and behind the 
curtain, is as it should be. 

“‘Miriam’s Crime” continues to be the staple 
attraction at the Srranp, and, judging from the 
enthusiastic manner in which it is received, is 
likely to retain its position for some time, to the 
ay: of the management, and the popularity of 

r. Craven and Miss Kate Saville. Acknowledg- 
ing the effectiveness of the other artists concerned, 
we must congratulate Miss Saville on having 
(thanks to Mr. Craven) secured an original part 
adapted to her style, and having made use of the 
opportunity to place herself in the foremost rank 
of English actresses. Miss Saville’s acting is 
characterized by a thoroughly feminine gentleness, 
but it abounds in the stronger quality of intense 
earnestness when demanded. The faculty of ex- 
pressing outbursts of feeling—which, at the same 
time, shall not obscure the refinement of a woman’s 
nature—is a talent which Miss Saville has shown 
herself fully possessed. At some future period 
this lady’s capabilities may be exhibited to a 
London audience, in such melodramas as “ The 
Flowers of the Forest;’”’ ‘Green Bushes,” and “ Wreck 
Ashore,” all of which contain characters eminentl 


y | suited to her. The front piece is now Mr. J. V. 











Bri ’s successful and original farce, ‘ Where’s 
your Wife,” which, on its first production, es 
to some acute tion taken “from the French.” 
We are glad to believe this farce is not second- 
hand ; also to find that English dramatists are not 
so invariably a sg on the creative powers of 
their near neighbours. There is much practical fun 
in “Where's your Wife,” but Mr. Bridgeman does 
not appear to have made that the sole consideration 
—for it is also full of quick-witted dialogue. Mr. 
Leigh Murray is now p' ying Rwy Gomez in “ Faint 
Heart never won Fair Lady,” one of his very best 


performances. 
“ The s of Lowis the Fifteenth, or Fanfan the 
Tulip,” is the name of a drama la’ 


mee 
the Brrrannia Tueatre, Hoxton. ith sundry 
modifications, including some democratic senti- 
)ments respecting the rights of artisans, and the 
wrongs of private soldiers, this piece is adapted 
Ng pee igins —— 

8 “Court and Camp,’ t some 
Roomacs at the Prrncess’s. Weare bound to 
say there is in this version a scene between Guil- 








lemette (Mrs. 8S. Lane), and the Marquis Fitz-Ormel 
(Mr. J. Parry), which, in a literary sense, and as a 
specimen of neat repartee, is greatly superior to 
anything in “Court and Camp.” It is well acted, 
and put upon the stage with every regard to 
historical accuracy and common sense, except in 
one remarkable instance. We allude to the Drum 
Solo of Master Tom Sharpcott—an exhibition very 
entertaining when it does not interfere with any- 
one else, but among adults this juvenile instru- 
mentalist is decidedly out of place. Apropos of 
this scene, we must mention the military evolu- 
tions of a detachment of the 60th Rifles, from the 
Tower, who take open order, close order, and every 
other kind of order, from a sergeant as stolid and 
precise as if he wore his re tion uniform, in- 
stead of the picturesque costume of Marshal 
Saxe’s infantry. Brrrannra audiences, which in- 
clude a large number of babies, are facetiously in- 
clined, and at these manceuvres babies and parents 
“laughed consumedly.” The principal female 
character of the Princzss’s, the Countess du Barri, 
does not appear in this piece, and Angelus merely 
gains a sister in the person of Mademoiselle Dela- 
cowr, in place of a wife, as in “ Court and Camp.” 
Francois, otherwise Fanfan the Tulip, is the chief 
personage, instead of Bibi, and the villian for- 
merly known as Count Salviati, is here named the 
Marquis Fitz-Ormel. Mr. Reynolds played Fanfan 
with suitable dash and vivacity, and Mrs. 8. Lane 
was spirited and effective as Guillmette, the wait- 
ing maid, Dame de la Cour, Cantiniere, and (in the 
masquerade scene), Diana of Ephesus. The piece 
includes two capitally-managed tableaua—the ex- 
plosion of Lawfeld Mill, and the Féte a la Watteauw 
in the royal gardens at Versailles. 

Mr. Cave, lessee of the MaryLesone THEATRE, 
seems an adept in the art of management, inas- 
much as he produces a succession of pieces 
eminently suited to the taste of Paddington 
audiences, who absolutely revel in the supernatural 
and horrible; and who testify their appreciation 
of Mr. Cave’s efforts for their amusement in the 
manner most satisfactory to that gentleman— 
namely, by steadily filling the theatre. No 
manager can afford to run counter to the peculiar 
requirements of his patrons; and if they prefer 
powerful situations to elegance of language, or 
the skull and shroud herrors of a lime-lighted 
churchyard to the refinements of a drawing room, 
a manager treats the matter philosophically, by 
providing that class of entertainment his sup- 
porters demand. Following a new drama, “The 
Bleak Hills of Erin,” on Saturday, Nov. 7th, was a 
farce, performed also for the first time, and called 
“A Last Resource.” It is, we believe, the com- 
position of an actor, who has shown an appreciation 
of practical fun to an unusual extent. The up- 
roarious and reckless joviality of the farce never 
ceases for an instant, and of all concerned in its 
performance we must say they acted with a zeal 
and ging spirit which secured for it the 
most absolute success. The idea of the author is 
the simplest thing possible—the vicissitudes of a 
young couple “ hard up,” who each pretend to die 
in the hope of inducing an obdurate uncle to con- 
sole the survivor with a large sum of money. The 
8 drama, ‘‘ Lady Hatton, or the Suicide’s Tree,” 
still keeps its place in the bill. The interest is 
really o> a Wear scarlet demon pro- 
posing the usual arrangement to Edith Lee at the 
“ Suicide’s Tree,” which is subsequently signed in 
the “Churchyard of St. Martin’s Monastery,” with 
shrouded skeletons for witnesses, who manifest an 
extravagant delight at the proceeding. Edith Lee 
(Miss Ferris) is the ambitious mo and victim 
of the demon, who in the course of the piece gives 
her a view of her ultimate destination in the lower 
world. Her father, “a small farmer on the out- 
skirts of Islington,” after trying to recal her sense 
of propriety at the “ Suicide’s ,”” by deliveri 
an impressive lecture on that “stick of timber, 
and failing to dissuade her from her wickedness, 
goes mad, expressing it by the usual decorations 
in the hair and beard, in addition to the proper 
confusion of manner. There are other erful 
incidents which need not be detailed, and it is 
sufficient to say that the drama is received with 
that vociferous —_ characteristic of the 
ghost-loving Marleybone public. 

Drury Lanz.—On Monday, Messrs. Brough and 
Halliday produced an instalment of pantomime, in 
anticipation of Christmas, at this house, called 
“ My Heart's in the Highlands,’ which, if laughter 
was the end of their intent, was most thoroughly 
successful; it produced a continued roar, with only 
occasional lulls, from end to end, and that without 
the slightest novelty. The Pickwickian excursion, 
which ne tes . Pickwick’s in the 
village pound, and in a di of Mr. Winkle’s 
and Mr. Snodgrass’ i rae ad 
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in itself a actin te print of ‘mambetiens 
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towards the close of the last century; by a | 
conversion of Mr. Winkle and Mr. Snodgrass | 
into momentary Highlanders, and transporting 
them to the Highlands by an excursion ticket, 
the fun of the farce is gained; here they 
shoot a turkey and a pig for game, precisely as 
clown and pantaloon do in pantomime, or as the 
Cockney sportsmen did in the old caricatures. The 
rest is easily told. They are recognised as real 
Highlanders by a retired snuff-shop keeper, and Mr. 
Belmore and Mr. Weston are requested to drink 
whiskey, take snuff with a spoon, put the stone, toss 
cabers, and throw the hammer in the Gaelic way ; 
their abortive attempts to accomplish these feats, 
their intoxication, their difficulties in the manage- 
ment of a kilt, and a small lovescene, complete 
the incidents, which, certainly, in Mr. Belmore’s 
acting, attained the most absurdly farcical and 
comic interest. Miss Margaret Eburne, who 
appeared with such eclat at the Theatre Royal 
Sadler’s Wells, during the prosperous management 
of Mr. Phelps, made her reappearance before a 
London audience on Monday, at this Theatre, as 
the Witch of the Alps, in the classical play of “ Man- 
fred,” now attracting crowded audiences. Miss 
Eburne’s appearance as the beautiful spirit of the 
mountain elicited a burst of enthusiastic applause, 
and her elocution was rewarded by a similar ova- 
tion during the scene. The parts in which Miss 
Eburne has obtained her popularity were Julia, 
Pauline, Juliet, Rosalind, etc., and in sharing in the 
popular pieces of the day, Yolleen Bawn, Octoroon, 
Jessie Brown, and latterly, we believe, in Mr. Fal. 
coner's popular play of the “ Pcep o' Day Boys.” 
We heartily welcome back to our London stage a 
lady so gifted in her various accomplishments, and 
we have every hope that we shall be enabled now 
and again to record her success in other new parts 
she may assume. 

HaymMarket.—Mr. Charles Mathews in a di- 
lemma; Mr. Charles Mathews putting everything 
to rights in a neighbour’s house; Mr. Charles 
Mathews setting everybody by the ears; in fine, 
a small world, in which Mr. Charles Mathews 
amends and reforms everything and everybody ; 
deranges and imitates everything and everybody, 
and plays the part of avolatile Puck in pantaloons, 
is too familiar an object on the stage to need much 
dissertation. ‘A Bull in a China Shop,” in two 
acts, produced on Saturday, is such a world, with 
such a scene, and such a busy body in it, as we 
have indicated, and which has been so often seen 
before. The china shop is Mr. Tipthorpe’s villa, 
the ware, of somewhat fragile and brittle structure, 
his wife and daughter; the Bull, by Charles 
Mathews, as Bagshot,of course. Tipthorpe (Mr. 
Compton), an elderly demure gentleman, with a 
young wife, has been making an assignation with 
Miss Isabella Fitzkensington; has involved him- 
self with her protector, and is particularly per- 
plexed by the affection of his daughter for a Mr. 
Hilter. In this state of domestic trouble he 
hails with particular pleasure the advent of his 
guide, philosopher, and friend, Bagshot. This 
gentleman at once apprehends his friend’s troubles. 
His servant, secretly married to a pianoforte 
tuner, sleeps on a sofa, to receive the visits 
of her husband by night; and Bagshot believes 
that the daughter is the object of the tuner’s 
visits; while he believes, or affects to believe, that 
Hilter’s visits to the daughter merely coverlibertine 
designs on the mother. Out of this embroglio 
inextricable confusion arises, the ubiquitous Bag- 
shot rushing hither and thither, and talking, 
and generally increasing the confusion worse 
confounded, with Mr. Mathews peculiar tact. 
Of course, with such materials, the plot may be in- 
definitely extended, and can be as peremptorily 
closed at any moment by an explanation. This 
made the curtain fall, and, judging by the au- 
dience, the piece was a success. Dramatically and 
critically considered, however, what must be the 
conviction of any ——- of moderately sober 
ideas of domestic life or decency? Here is a 
farce in which all the fun turns on the assumed 
liaison of an elderly married man with a “ horse- 
breaker,” on the presumed infidelity of his wife, 
the scandalous criminality of his daughter : full of 
all kinds of allusions of the most indecent and even 
revolting kind; and the public is not merely con- 
tent, but applauds. It is no one’s business. The 
playwright is happy—his piece is a success. The 
manager has merely served the public, and they 
are supremely satisfied. What more remains to be 

e? The chamberlain has a power of licensing : 
Does he think this precisely the incident or set of 
incidents to be represented on the stage? Granted 
that it is all a mistake; granted pth ne 
actually im: does take place ; is the notion o 
& woman on a sofa to receive her hus- 
band’s visits, who comes and at her 


daughter having an illegitimate child by a piano- 
forte tuner, which she conceals in a cupboard—of 
a wife who carries on an intrigue with her daugh- 
ter’s fiancé—of a husband who is in league with a 
horsebreaker, precisely the incidents that ought to 
be encouraged on the stage? Of course, if the 
public like it, and laugh, and are so devoid gene- 
rally of decency, as not to perceive the indecorum, 
nothing can be urged; but if they like it, it may 
be questioned if it is desirable they should be 
gratified in such a manner, or that the Chamber- 
lain, who is so unduly fastidious at times, should 
allow these Palais Royal delights a free passport to 
the English stage. So far as the acting of the 
piece is concerned, Mr. Compton and Mr. C. Mat- 
hews each acted in his own peculiar vein with 
great spirit and success, and so, no doubt, con- 
tributed to blind the public to the folly and absur- 
dity, if nothing more, of the piece. On Monday a 
new petite drama, by T. J. Williams, called “ Littte 
Daisy,” was produced at the same-House for the 
re-appearance of Miss Maria Harris. It is very 
slender in incident, and turns on a concealment of 
the sister of Charles II. in a forest, where she is 
concealed by Little Daisy, (Miss Harris) thedaughter 
of a woodcutter. Mr. Howe, Mr. Coe, Mrs. Grif- 
fiths, all appear, and Miss Harris played with her 
usual pleasantness; but the piece is altogether 
too slight to demand notice. 

Mr. Leslie’s drama, ‘‘ The Trail of Sin,” origin- 
ally brought out at the Vicrorta, and now running 
at the Crry or Lonpon THEATRE, is one in which 
the comparative excellence of two acts is weakened 
by the improbabilities of the last. The author 
appears to have lost control over his plot when the 
time has arrived to clear it up, that final operation 
being performed with a desperate recklessness 
productive of much confusion. Inventive power 
is not the only necessary quality for a dramatist ; 
perhaps of greater moment, is the capability 
of bringing the whole story to a successful issue, 
and so managing the characters, that they shall 
severally contribute to a clear solution of the plot 
as the curtain falls. The end must come, and the 
tact of a dramatist is exhibited in his dramatis 
persone being made to do all kinds of things be- 
yond the boundary of even melodramatic probabi- 
lity, or, on the other hand, being allowed to fall 
gently into their places, and produce a result 
neither outrageously forced, nor slavishly conven- 
tional. Mr. Leslie is doubtless sufficiently earnest 
in his work to avoid this defect in his future 
efforts, and, while stating the conviction that the 
end of the “ Trail of Sin” is unsatisfactory in point 
of construction, we must bear witness to the for- 
cible and effective style of language employed 
throughout the drama. Mr. Leslie has realised 
sufficient strength of expression, and carefully dis- 
carded rant in favour of a natural every-day tone 
of dialogue, far more welcome than the old style 
of melodramatic fustian. He has evidently aimed 
at great contrast and strong individuality in the 
different characters, showing considerable skill in 
devising situations which shall exhibit these 
qualities. The plot is as follows. Fatigue and 
misfortune make companions of two tramps, taking 
shelter at night in a recess of Old Westminster 
Bridge. One is a low, brutal London thief, Cap- 
tain Blacklock, (Mr. Bruton Robins), the other, 
a young gentleman, Bardsley, (Mr. J. F. Young), 
out at elbows, and penniless. A drunken sailor 
approaches,—is hustled by the thief, Blacklock, but 
draws a knife, which the young gentleman takes 
from him. In the scuffle, the sailor falls on the 
knife, to Bardsley’s horror, who, having been drawn 
into the affair, is obliged to help to throw the body 
into the river, and agree to say as about it. 
Suchisthe prologue, and Bardsley’ sforced complicity 
with villian Blacklock in this supposed murder is the 
key to the whole piece. The first act discovers 
Bardsley, after a lapse of sixteen years, practising 
as a physician in a Cornish village, and known as 
Papa Maurice. He is the true heir to the family 
estates in the neighbourhood, which are enjoyed 
by young Sir Jasper Bardsley (Mr. W. Travers), 
who is doing his aristocratic best to obtain pos- 
session of May Redfern (Miss Adele Vining), 
daughter of Ruth Redfern (Miss Augusta Clifton), 
queen of a band of well-conducted gipsies en- 
camped thereabouts. Mrs. Redfern has one pur- 
pose in life—to discover the murderer of her hus- 
band, who was the drunken sailor of the prologue. 
Poor Maurice, idolised by the gipsies, but with 
this supposed crime hanging at his heart, has not 
only to hear the story of the murdered sailor from 
his ferocious widow, but is obliged to read it from 
a newspaper she carries with her. Sir J has 


lasper 

made an appointment with May at the “ Maiden’s 
determined to force him 
ve up the estates. The 


y, and signals him 


Leap,” and Maurice goes 
to marry gipsy May, or 
baronet has Blacklock in his 





door, fit, even granting its absurdity, for pre- 
sentation? But further, are the incidents of 


of a 


cian is rescued 


and Maurice, to his horror, recognises the footpad 
of Westminster Bridge. From that moment Sir 
Maurice Bardsley is “ under the thumb” of Black- 
lock, though installed in the family mansion, and 
having with him May Redfern and Gentleman 
Willy (Mr. Beaumont Hughes). This latter less 
than half-witted personage is rather in the way, 
till he becomes extremely useful in the last act. 
May and Sir Maurice become attached to each 
other, and Blacklock, after tyrannising, insulting, 
and subjecting the master of Bardsley to his 
drunken brutality, agrees to leave England if he 
will meet him in the “ ruined chapel.” Sir Maurice 
keeps the appointment, and is denounced and 
arrested. Sir Maurice, having been condemned to 
death, is visited at seven o'clock on the morning 
of his execution by May, who brings a file for the 
removal of his irons, and Gentleman Willy to per- 
sonate a chance workman. The gaoler does not 
inquire very® strictly concerning the workman; in 
fact he is a very good gaoler as a man of senti- 
ment, but a very bad one as an instrument of the 
law. Notwithstanding, Mrs. Redfern, to make 
sure of her revenge, watches r Sir Maurice 
day and night through a grating in the door, 
(a privilege, we trust, not usually conceded 
to vindictive widows in her Majesty’s prisons), 
the condemned man escapes in the plaintive 
idiot’s wardrobe, who, when seen by Mrs. Redfern, 
is stigmatized as “from the dead.” The con- 
cluding scene is on the “ Mousetrap Rock.” 
Jaspar Bardsley and Blacklock are there estab- 
lished as wreckers, with a false beacon to lure 
vessels to destruction. This fate befalls that 
eccentric craft, the “‘ Mary Jane,” on board of 
which, us passengers, are Sir Maurice and May 
Redfern. The first prize washed on shore is May, 
en robe de nuit. Blacklock significantly advises her 
to marry his friend Jasper, accompaning this 
counsel by sticking a bowie knife into a capstan. 
May temporizes till she reaches the knife, and 
blesses Heaven for her hardware protector. 
Blacklock pretends to soften and i upon her 
to take a little refreshment. The effect is in- 
stantaneous—May faints, and the second arrival 
from the “Mary Jane” appears. Siv Maurice is 
cast up—struggles to the spot, and stands over 
the prostrate May, who revives and rings the 
alarm bell. This brings everyone required to the 
“ Mousetrap,” including Mrs. Redfern, the imbecile 
William, and a Guard of Marines. Sir Maurice tells 
the tale of Westminster Bridge—Gentleman Willy 
proclaims himself the supposed victim, Blacklock 
is seized trying to escape, and the “ Mousetrap” 
is the scene of an extremely happy family party. 
The comic interest carried on by Superior James 
(Mr. C. Steyne),and Matilda Ann (Mrs. J. Wilkins) 
though a great relief to the drama, is totally in- 
dependent of the plot. From among the mem- 
bers of the company appearing in this drama we 
most wedge y | mention Miss Augusta Clifton, 
who plays Ruth Redfern in a careful and impressive 
manner. The Storm Scene and Sunrise, painted 
by Mr. Beaumont, are received with applause. A 
new drama, entitled “ A Lifes Revenge,” completes 
the evening’s entertainments. 

At the Sapizr’s WeLts THEATRE, a new drama 
by Mr. Westland Marston, called “ Pure Gold,” was 
preduced on Monday evening with undoubted suc- 
cess. Generally and briefly, it may be described 
as inferior in its public merits, and superior in 
construction to most of the dramas of the same 
author, but as still possessing claims of diction and 
language, as well as of sentiment, entitling it to 
distinction among the ephemeral and flimsy pro- 
ductions of the time. On the score of ori ity, 
albeit the piece is English, and not French, little 
can be urged in its favour. Its merits lie in the 
adaptation and reconstruction of a story which in 
some form or another has scarcely ever been absent 
from the English stage, novelty being imparted 
by a re-assignment of character and incident, as 
well as of situations. With a presumed moral de- 
formity, instead of an acti bodily one, as a 
groundwork, it is the story of Sheridan Knowles’s 
“ Hunchback” re-told. In each, a father—the bur- 
den of some decided stigma resting upon him— 
reveals himself to his daughter at womanhood. In 
each he takes the same mode of making himself 
known, by a prologue fitted to the occasion, In 
each the.contrasts of feminine character, as in the 
“ Hunchback,” between the outspoken Helen, and 
the more passionate Julia—and in the present in- 
stance between Miss Fortescue and Miss Rochford 
—are preserved, the Sir Thomas Clifford of Mr. 
Knowles’s play being on this occasion represented 
by Mr. Gilbert Brackenbury, the heir of a gentle- 
man and proud family, who would have more per- 
fectly sustained the cosleat of the character 
he played it better. But, though pointing out the 
similarity e between 
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in the second and third acts are admirably wrought 
out, and though the one suggests a corresponding 
scene in “ Still Waters,” and the other the striking 
interview of father and daughter in the last act 





graceful. Miss Marriott, save and except a 


slight tendency to over enunciate her readings, 


layed with a finish and knowledge of the technical 
tad of her part, a completely emotional and 


of the “ Hunchback,’ they are both more carefully | nicely adapted feeling, that will entitle her to more 
elaborated than they have been before, and are | just recognition than she has ever received, in 
even more effective as situations than in either of | characters less purely pertaining to comedy. Some 


the other 


places. 


The story, in brief, is of one | 


of her lines in the third act were exquisitely 


Frank Rochford, an artist, who is found in the first | speken in their expression of mental agony and 


act with his uncle, Langley, a civil engineer, at | 


Baden Baden. Langley, a second Blucher, relieves 
the calms of his life by play. In a quarrel with 
one of his co-gamblers he is killed, and the cireum- 
stances of his death combine to fix suspicion of 
the strongest kind on Rochford, who is at once ar- 
rested on suspicion of robbery and murder, found 
guilty of the minor offenee in failure of proof of 
the greater, and sentenced to imprisonment for 
life. All this occurs in what on the French stage 
would be considered the prologue. In the second 
act, fifteen years are supposed to have elapsed. 
The wife of the artist Rochford is dead. His me- 
mory and crime have alike passed out of mind; 
but his only daughter Eveline has grown to woman's 
estate, and has been adopted by Miss Fortescue, a 
wealthy heiress. The father has had a portion of 
his sentence commuted, and returns to seek his 
child. Fearful that he may meet with a repulse— 
that he may be abhorred as a felon—he, through 
the introduction of a friend, engages himself as 
a drawing master to Eveline. She is pursued by 
the attentions of a designing and profligate liber- 
tine and gambler, Sir Gerard Fane, whom Rochford, 
with a view to his daughter's safety, warns from 
pursuit, and this leads, in a casual and unex- 
pected manner, to a retort by Fane, and to 
the detection and exposure of Rochford forcat of 
Baden, and to a scene which, with some slight 
polish of expression, and a removal of one or two 
blots of phraseology, will be most admirable as a 
dramatic situation. Fane, now master of the secret 
of the artist, threatens to divulge it to the world 
openly, and brand him as a felon, unless certain 
terms he proposes are accepted. Spurned by this to 
action, the father resolves on throwing himself on 
his daughter's generosity, and an appeal to her 
love and filial aflection; and this situation forms 
the centre of the third act. Divulging his secret, 
indirectly and by implication, like Master Walter, 
he presently imparts the knowledge that the un- 
known artist is Eveline’s father, the suspected 
murderer, and felon convict; and is, to his grief 
und distress, met with a somewhat chilling though 
not exactly cold acknowledgement. Naturally the 
surprise was great; the check, in acknowledging 
as father a person so branded by ignominy, 
severe; but in a really fine scene, most admirably 
ected on both sides by Miss Marriott and Mr. 
Marston, the daughter wakes to a womanly 
sense of her duty, and at last the long diverted 
stream of her filial instincts burst the closed and 
unused channel, and the curtain falls on a scene 
of loving recognition and sympathy. The fourth 
act is scarcely full enough of incidents, but could 
not have been dispensed with. It contains the 
usual anti-climax of dramatic construction, in 
which the father, finding his daughter likely to be 
prejudiced, and injured by his associating with her, 
resolves, to his own self-sacrifice, to quit her for 
ever. When all this is arranged, and so unhappy a 
termination is imminent, Sir Gerard Fane, by a 
piece of ingenious construction, is made the deus 
ex machin’ of his own retribution, and of the 
happiness of the piece. He brings forward Lancia, 
a political emissary, to identify Rochford, when 
Lancia, who has been a suitor to Miss Fortescue— 
to his surprise and compassion, is able to prove the 
innocence of Rochford, and this removes the hind- 
rance to her happinness and the general reconcili- 
ation which preludes the fall of the curtain—Miss 
Fortescue, the heiress, rewarding him with her 
hand. Without being a great or an original 
drama, the piece deserves very handsome recogni- 
tion,—as being English, and not an adaptation ; 
as being carefully written and constructed, and as 
altogether superior in thought and feeling, senti- 
ment and moral worth, to the ordinary tastes of 
Palais Royal pieces produced. Were it better 
acted, moreover, it would claim, as it is entitled to 
do, a greater success. Mr. Marston, than whom 
no more scholarly artist is on the stage, as the 
Artist, played in the scene where he discloses his 
parentage, with exon ee rerengee and pathos ; 
mut it is to be regretted that ever so accomplished 
an actor should walk on and off the stage, and 
frequently sit, with the traditionally th cal and 
stagey uianner of a Charles Young in Jago; and 
his walk, in the second act, was as funereal and 
measured as the ghost’s in “ Hamlet ;” and it may 
be hinted that do not inevi carry their 
hands in their waistcoats on all ons. A 

from such detractions, his acting was all 

desired—apprehensive, 


could be scholarly, 





es 


emotion; and she sustained the character with 
most complete felicity. Mrs. Buckingham White, 
as Miss Fortescue, had a part peculiarly adapted to 
her tastes and accomplishments, in which she 
could utter, with an icy scorn, and with her usual 
dignified grace, some ill-natured and smart retorts, 
and say a great many downright things in a 
earelevs, unaffected way, looking meanwhile as 
graceful and elegant as possible. Mr. Edmund 
Phelps, while showing some care and taste as Sir 
Gerard, played without much will; and Mr. David 
H. Jones, as Mackenbury; Mr. T. B. Bennett, a 
his Father, were simply incumbrances of the 
severest kind; the only other character demanding 
notice being that of Lancia, by Mr.W. D. Gresham, 
who played conscientiously and well. 


CONCERTS. 


The Carlotta Patti party—the names of the 
component members of which are already so 
familiar to the readers of The Orchestra—appeared 
at an evening concert in Sr. James’s Hau, on 
Tuesday last. We regret to say that the attend- 
ance was meagre—owing, doubtless, to the many 
musical events fixed coincidently for nearly the 
same time. This has been almost the only check, 
we are happy to say, that has occurred during the 
entire tour of Mr. Russell’s artists. Indeed, a 
better little corps never went into the provinces. 

The series of Winter Concerts at the CrysTaL 
Paacr, commenced on the 7th of November. To 
those with whom music is a real pleasure the 
winter concerts are always welcome, implying, as 
they do, the performance of sterling works, either 
from the musical classics, or from gifted men of 
later days. Perhaps the greatest charm of these 
excellent concerts is the element of novelty so 
conspicuous in them all. There is invariably some 
interesting revival or untried composition to be 
heard, worthy of the orchestra under Mr. Mann’s 
intelligent direction, and the thanks of the musical 
public are due to the conductor for his constant 
efforts to discover compositions of interest and 
merit. ‘The programme of Saturday included, 
among other attractions, a careful performance of 
Haydn’s symphony ine. M. Lotto’s magnificent 
rendering of Beethoven's violin concerto was 
received with that enthusiasm which is becoming 
iuseparable from his performances. The com- 
bination of perfect time and irreproachable execu- 
tion was never more signally manifested by M. 
Lotto than in the solo already mentioned, and 
Paginini's “I palpiti.’” Myr. Manns first introduced 
this talented young artist, who is, beyond doubt, 
one of the first violinists of the day, to the English 
public. The overture “ Medea,” by W. Bargiel, is 
cleverly instrumented, and a repetition of this 
work, as the season advances, would not be unwel- 
come. The vocalists were Madame Franchi and 
Signor Marchesi, who sang at Mr. Mann’s benefit 
concert. Madame Franchi is richly endowed by 
nature, but must be further indebted to art before 
she can produce that effect her full, fresh, and 
clear voice should create. She sang Verdi's pre- 
ghiera, “Salve Maria,” and the cavatina from 
“ Rigoletto,” “Caro nome.” Signor Marchesi rati- 
fied on this occasion the favourable impression his 
fine voice and artistic singing made at Mr. Mann’s 
concert. He gave Handel's air, “‘ Nasce al Basco,’ 
and a “Tarantella,” by Rossini. 

A Paris paper, describing the entertainments at 
the litile Tivoli of the last generation, proceeds to 
give the following sketch of the conductor -— 
““ MonsieurJullien wears a Humann (the then Stultz 
of Paris) coat, andfresh-buttergloves. Hisattitude 
is picturesque, his gesture theatrical, and his baton 
strikes the air with energy, mingled with grace. 
Woe to the musician, who lets slip a false note ; 
with one of his looks, M. Julien strikes to the 
dust both man and note.” This was in 1836, and 
thirty-seven years later the mantle, not Humann’s, 
has fallen upon the shoulders of his clever son. 
M. L. Jullien commenced his promenade concerts 
on Saturday last at Her Masresry’s Tueatre with 
a substantial and well-varied programme—doing 


something for high art as well as providing lighter 
food for the a on whom chiefly - the 


c efly depends 
pecuniary success of the und Bs 
son commenced fairly with him. “He 


has secured the services of a numérous and well- 


trained chorus, while to give effect to the massive The 


and vigorous pieces he has brought together the 
bands of three household regiments. His singing 
“ star” is a very bright one, and is likely to on 
the public with her captivating voice and her 
arch and lively manner of displaying it. All who 
recollect her performance of the Page, last season, 
in “Ballo in Maschera” at this theatr>, will at 
once agree with us that no better and attractive 
artiste could be found for these entertainments, 
We were very pleased to find the symphony, that 
in £ flat, of Mozart played entire. This is really a 
step in the right direction. It was listened to 
with profound attention, and being played con 
amore was a treat not to be missed. he overture 
to “Ruy Blas” went capitally. Since Monday, 
this has been changed to Anber’s lively ** Massa. 
niello” prelude. It was quite like old times again 
to listen to the “ British Army Quadrille.” We 
need only say the old effects were ia penn and 
resolutely set forth by the brass and drums, and 
that ‘God Save the Queen” was the signal for a 
storm of applause. The very popular “ Faust” 
brought forth theusual tokensof admiration. Of the 
uew Cornet-i-Piston player, M. Legendre, we can 
speak in the highest terms; to a smooth and singing 
tone he adds execution of the best order, and he 
will no doubt find his position among us. M. 
Isendsen played, as ever, with his beautiful tone 
and perfect expression ; both solos were eminently 
successful. Sivori is announced to appear shortly, 
We hear also that there is a prospect of some 
English nights—we trust this may prove true. 

he Ninth Season of Mr. Henry Leslie’s Choir 
commenced in St. James’s Hat. with a “ Men- 
delssohn Commemoration Concert,” on Wednesday, 
Nov. 4th, being the anniversary of the death of 
this great modern composer. The programme 
consisted entirely and exclusively of the works of 
Mendelssohn, the following being the selection :— 


PART I. 
Sonata in B flat, for Pianoforte and Violoncello, Op. 45. 
Here Ernst Paver and Sienor Piatti, 
Part Song, ‘‘ The deep repose of night.” 
Two-Part Song, Mapawe Gitarponr and Miss Waytocs. 
Part Song for Male Voices, ‘‘The Hunter’s Farewell.” 
Swedish Winter Song, Mpme. LemMrns-SHERRINGTON, 
Psalm for an Eight-Part Choir, ‘‘ Judge me, 0.God.” 
PART IL 

Psalm, “ Hear my Prayer,” for Soprano Solo and Chorus, 

with Organ Accompaniment, , 

Soprano Solo, Mapame LeMMENS-SHERRINGTON. 
Air, with Variations, for Pianoforte and Violoncello, 
Here Ernst Paver and SiGNor Prartt. 
Song, ‘‘ On wings of music,” Mapame LemMEnS-SHERRINGTOS. 
Part Song, “The first day of Spring.” 
Pianoforte Solo, ‘* Leider ohne Worte,” Herr Eryst Paver. 
Part Song, ‘‘ Departure.” =n 
At the Pianoforte, Mr. J. G. Canicor; at the Organ, Mr. 
Joun C. Warp; Conductor, Ma. Henry Lasiis. 


The loud-sounding title of “ Commemoration Con- 
cert” had induced many to think that, in addition 
to the usual features of Mr. Leslie’s concerts, an 
orchestra would on this occasion have been added ; 
and any real commemoration of so great an instru- 
mental writer as Mendelssohn could certainly not 
be considered complete without the introduction of 
one, at least, of his orchestral works, to say no- 
thing, moreover, of a selection from ie 
choral works. We suppose, however, Mr. Leslie 
viewed the idea of a “ Commemoration Concert” 
from his own particular point of view, and eride:- 
voured to do his utmost with the resources af his 
command. Whatever difference of opinion there 
may be upon this subject, there could not possibly 


be any as to the performance. A contem has 
so well expressed our feelings with reg to this 
that we cannot refrain from giving his remarks. 


He says—* Never have the members of Mr. Leslie's 
deservedly famous choir sung with more care, zeal, 
skill, or success. The voices must have been 
chosen with remarkable judgement, so full, rich, 
and purely musical is the collective tone produced. 
So absolute, too, is the precision maintained, and 
so delicate are the endless nuances preserved, that 
the choir, conducted by its experienced chef, would 
aay remind the hearer of some loud-toned 
organ, did not the highly ‘cultivated choirsters 
respond more quickly to the decisive baton of their 
talented conductor than did ever keys ‘and stops 
made by human hands. The most important and 
the most interesting piece in the programme was 
the “ 43rd Psalm” —* Judge me, O'God, oe 
e on { for the famous Domchor” of Berlin. 
Splendi as is the body of tone produced by this 
cathedral choir, and wonderfully accurate as is 





their singing, we doubt if this psalm has ever been 
so finely sung in the Prussian ‘capital as it was on 


this occasion. It was given with such 6 





Ee on, fire, and expresson, as took the audience 
repetition.” Madame Lemmens- m sang 

! so much to the of her hearers that 
in bo es she Was a viy 
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the higher order; as will be imagined from the 
artistic co-operation of Herr Ernst Pauer and | 


Signor Piatti. 

The orchestral trial, which the council of the 
Musical Society of London placed at the disposal 
of its fellows and associates who compose, was last 
year attended with the happiest results, as it was 
the means of introducing to the world the Sym- 
phony of Mr. Silas—a work, the great success of 
which more than compensated the society for the 
expense incurred by the trial. This good fortune 
naturally induced a repetition of the experiment, 
and a most efficient band was assembled at the 
Hanover Square Rooms, on Wednesday evening, 
November 6th, for the purpose of performing such 
works as had been submitted to the council. The 
following was the selection:—Symphony in c 
minor® No. 1 (conducted by Mr. Frank Mori), 
Alice Mary Smith, L. A.; Concerto—(Violin)—in & 
major—Mr. Henry G. Blagrove (conducted by the 
composer), Henry Baumer, A.; Overture—Cynthia’s 
Revels (conducted by the composer), Charles 
Donald Macleane, Mus. Bac. Oxon, A. ; Symphony 
in A minor (conducted by the composer), John 
Francis Barnett, F.; Fantasia—Pianoforte and 
orchestra: pianoforte, Mr. H. C. Banister (con- 
ducted by Mr. Frank Mori), Henry Charles 
Banister, A.; Overture (conducted by Mr. Frank 
Mori), Jas. Lea Summers, A. We do not know 


upon what principle the council act in a matter | he finds approved by those friends on whose judg- 


such as this—whether they accept and reject, or 


whether they feel bound to perform everything | vourable criticism on a particular performance, is 


that is sent in. Judging from this trial, we 
should say that they take all they can get. Pre- 
suming that this is the case, we would ask if such 
is a course likely to lead to the permanent estab- 


lishment of an annual orchestral trial, or trials, by | mire. 


the society? Surely the members are entitled to 
some small consideration in so important a ques- 
tion, and have a right to expect that valuable 


time and opportunity, such as is so generously | a smaller attendance than usual; then follows a 
These trials | reception which, if not chilling, is certainly not 


presented, should not be abused. 
might be made of the very greatest interest and 


importance in the proceedings of the society, and | his powers at once. 


we should indeed hear, with the most profound re- 


gret, that any mismanagement had caused their | theirs. 


withdrawal. 


it difficult that the opportunity offered should be 
wasted. If a sufficient number of works, such as the 
council should deem worthy a place in the pro- 
grammes of these trials, is not sent in, then why 
not introduce the compositions of eminent foreign- 


ers? There aré many such works’ to which a| fectly well that, were he to do so, his receipts would 
given, with the certainty of | fall off in proportion. 


hearing might be 
adding greatly to the interest of the evening's 
entertainment. At the same time it should be 
distinctly.understood that a preference should be 


given to English artists,—always provided that | concert of first-rate pretensionin London. A name 
their works came up to a certain standard of excel- | new to the programmes of the “ Monday Populars” 
By their very position the council are | has been brought forward—that of Mons. Lotto 


lence. 


The council of the Musical Society | note has had to go through this terrible ordeal, 
numbers amongst its members several names of | very, very few rising at once to supreme favour. 
thé highest standing in the musical World—names | A temporary throne is allowed occasionally to the 
dlways appearing -in the foremost rank of art—| marvellous, but the allegiance is of the slightest, 
names that should be a guarantee that nothing | and the performer, having shown such wonderful 
but what is really good should be tried, and that | flights as are possible, speedily passes into oblivion. 
such discrimination should be used as to render |'To make and to maintain a genuine artistic posi- 


— - 





significance that a series of concerts of the highest 
order can take place weekly, and draw large as- | 
semblages of people to hear performances of the 
finest works of the great masters by the most | 
renowned of living artists. The influence for good | 
cannot fail to extend itself throughout the whole | 
community, We have heard strong objections | 
raised to the very limited, nay, almost exclusive, | 
circle from which the solo performers are drawn; | 
that the changes are rung upon some three or | 
four names, to the utter ignoring of many most 
talented and deserving artists. Delighted should 
we be, could an end so desirable as the enlarging 
of the area of selection be achieved, as tending to 
make concerts more sought after for the sake of 
the works performed than for that of the artists 
who interpret them. We are sure that Mr. Chap- 
pel would hail with the liviliest satisfaction the 
advent of such an idea amongst his patrons. But 
alas! there is a magic in such names as Arabella 
Goddard, Charles Hall, and Joachim. The public 
know from repeated experience that they are sure 
of a treat when such names are in the programme, 
and that, with others, the object for which they 
attend a concert is not so certain of attainment. 
A very numerous and influential class that helps 
most materially to perpetuate this system is that 
of the youthful connoisseur, who, full of enthu- 
siasm, repairs again and again to hear that which 


ment he most relies ; or, having seen a very fa- 


immediately seized with a desire to hearit. He 
goes. ‘Too diffident and modest to venture upon 
his own judgment, he gives himself up to applaud 
that which he is told it is the right thing to ad- 
Let us inquire a little further: Suppose a 
performer of the very highest talent is announced, 
—his name unknown and unfamiliar to the habitués 
of concerts. The first thing the artist notices is 


cordial, and the poor debutant is deprived of half 
In this question the verdict 
is that of the public, and the responsibility is 
Almost every artist of past and present 


tion in London requires talent of the very highest 
kind. In self-defence, a concert giver is obliged 
to offer to his patrons that which he knows will 
be acceptable and attractive. Willingly would he 
engagé less expensive artists, but he knows per- 


Here, then, is the real an- 
swer to the question. Here is the reason of the 
enormous difficulty—indeed, almost impossibility 
—for any new-comer to obtain even a hearing at a 








bound to assume the responsibility of accepting or | —a youthful virtuoso of high genius, and one who 


rejecting all works sent in. 
best, and even should they occasionally err in 


Let them but do their | has found a royal road to excellence. Under twenty 


years of age, he already stands in the front rank 


judgment, we doubt not the members will forgive | of executants, and, when experience has matured 
them ; and we are sure that the utmost benefit will | his powers, he will be a player of the same distin- 


be derived by the society, and, indeed, the public. 


Could not the council request some half dozen of 


the most disti 


ished order and rank as Herr Joseph Joachim. 
r. Charles’ Hallé has played at the two concerts 


ished members of the society to | already given. The quartets have been performed 


prepare. works for the next trial, on the under-| by Messrs. Lotto, Louis Ries, Webb and Piatti 
standing that if this ordeal is well passed, the | (owing to indisposition, as stated by a printed 
works would be given at the earliest opportunity ? circular at the concert, Mr. Payne supplied the 
The old Philharmonic Society, now in the fifty- | place of the latter on Monday last). Mdlle. Parepa, 


second year of its age, stan 
igno 
lished, heedless of t 


low 


immovable, quite Miss Banks, Mr. Winn, and a Mr. D’Alquen, a 
the principles upon which it was estab- | debutant, have been the singers.—Mr. Benedict 
vie enormous influence for good | Officiating as accompagnateur, wrongly styled“ con- 
it might exercise, were its splendid resources ul- | ductor,” a term which should be kept exclusively 
a full development. Dr. Wylde introduces no | for him who wields a baton. 
instrumental névelty at the new Philharmonic 
Concerts. Let us therefore trust that the Musical 
Society will not belie the high hopes which have 


ENTERTAINMENTS. 
Mr. A. Stammers took his benefit at the Coros- 








been raised by its establishment. It is the only | seum on Tucsday, Nov. 3rd, on which occasion he 


oung Exgland. 


in their fitness for it. 
The sixth 


a series of the Monpay Popu.ar Con- } Peed Monday, read «Henry VIII.” 
CBETs has auspiciously commenced. The prospectus | Heraud was particu 
issued by the spirited manager, Mr. Na Chappel, | Buckingham’s farewell to the fm or which was a 
has theta ‘already adverted to in our last wosk’s i 


institution which is managed so liberally as to| provided a most pleasing entertainment for an 
gre the chance of a hearing to the talent of | overflowing audience. 


Mr. David Miranda, the 


In order to achieve this most ) eminently successful tenor, was engaged for the 
ect, the council must be firm and un-| concert in the evening; he sang W e's “ Home 
compromising in the discharge of the duties of 
that position to which they have been elected by | Nelson,” (also encored). 
the confidence of the general body of the society | decided hit. , 


of my heart,” (encored) and the “Death of 
Mr. Miranda made a 


Miss Heranud and Herr Kriiger, at 5 gael pe 
larly happy in the delivery of 


masterpiece of elocution, and in the conception 


issue. That the establishment of such an instu-| and embodiment of Queen Katherine, whose 


tution as that of the “‘ Monday Concerts’ 
must 


be attended with the very best results to 


’ | throes she delineated with a heart-broken 
that deeply affected the audience. Herr K "s 





the public is unquestionable, It isa sign of much! versatility is generally recognised; still we have 








| Harmonie,” 


not seen it to greater advantage than in the third 
act, where he presents the bluff and fierce king in 
such marked contrast to the crafty and designing 
cardinal, whose last scene, moreover, Was very 
finely represented. 

Church’s Panorama of the American War opened 
ou Monday at the Sr. James’s Hatt. Without 
being either consecutive in its series, or exhaustive 
of the main features of the struggle, this pictorial 
version of the American Civil War is sufficiently 
explicit for a general assemblage, and always 
interesting. The best efforts of the artists have 
been exhausted in the battle-effects, many of 
which are really cleverly painted. The fore- 
shortening of the cavalry in the Bull Run scene 
is admirably managed. Of the fanciful subjects— 
a few of which are interspersed—we liked “ Seek- 
ing for the Wounded” best. The colour and 
grouping are both excellent. Some of the pictures 
—such as the assault on Fort Sumpter—are trans- 
parencies, displaying all the lurid grandeur of the 
occasion—and, we believe (although we have not 
seen them) working models of the ironclads are 
introduced in the celebrated combat between the 
Monitor and the Merrimac, which is depicted in Mr. 
Church’s collection. The pictures are accom- 
panied by a running verbal commentary, and pass 
to the strains of a piano and harmonium. 


a — — ee 


Foreign. 
-——~———- 

Mdlle. Pauline Lucca will shortly make her 
appearance in Flotow's ‘ Martha.” 

Ferdinand Hillier’s oratorio, “ The Destruction of 
Jerusalem,” has been performed on the 7th inst. at 
Breslau. 

Jules Benedict's “ Rose von Erin,” (Lily of Kil- 
larney) is about to be represented at the Royal 
Opera House, Berlin. 

M. Carrion, a tenor much esteemed in Germany, 
has sung with the utmost success Rossini’s “ J/ 
Barbiere,” at Darmstadt. 

Malle. Desirée Artét, after her great success at 
Cologne, is going to give a series of performances 
at Frankfort. 

The celebrated Malle. Tietjens is to sing in her 
native town, Hamburg, on the 26th inst., in aid of 
the erection of a new church. 

Herr Pauer is about to give aseries of “Concerts 
Historiques,” at Vienna, on the same plan as those 
given in London. 

Herr Offenbach’s new opera, “ Rhein-Nize,” is to 
be performed shortly at Vienna, and will have for 
its chief interpreters—Friulein Wildauer, and 
Messieurs Ander, Beck, and Schmid. 

Malle. Pauline Lucca has been engaged for her 
whole life as singer to their Majesties the King 
and Queen of Prussia, with a yearly retribution of 
8000 thalers (12001.), and also a yearly congé of five 
months. 

Mdme. Clara Schumann, after having performed 
with brilliant success in the Museum concert at 
Frankfort, gave, before leaving town, two private 
concerts, in which she received great and well- 
merited applause. 

The sisters Marchisio have appeared with great 
success at Madridin Rossini’s “‘Semiramide.” Boni- 
zetti’s “ Favorita’”’ has been performed there very 
successfully by Mdme. Borghi-Mamo, Mario, ard 
Guiciardi. 

“ Tl Trovatore” has recently been performed at 
St. Petersburgh—Tamberlik, Mdme. Nantier, and 
Madlle. Fioretti sustained the chief parts. The 
performance is reported to have been a great 
success. 

The well-known tenor Naudin has been engagi d 
by M. Bagier for the Italian opera in Paris and 
Madrid. “fle is about to start at once for Madrid, 
and will resume his representations at Paris 
towards the end of the year. 

Herr Hans von Bulow's first concert took place 
at Leipzig, on the 4th inst. The mé in- 
cluded works of Bach, Mendelssohn, Moscheles, 
Kiel, Litz, and Hummel, in all of which this cele- 
brated pianist was warmly applauded. 

It is said, that Flotow’s new opera, entitled 
“ Naida” (the libretto by Messrs. St. Georges an 
Léon Halevy), is to be performed at Vienna durin 
the forthcoming season. Messieurs Wachtel an 
Mayerhofer are already designated to sustain the 
parts in it. 

It is reported that the Impresario Ullmann has 
made ents with the society “Grande 
nie,” ‘Brussels, for one of Mdile 
Carlotta Patti, at the rate of £100. Rumour says 





also, that Messieurs Jaell and Laub are engaged 
for Carlotta Patti’s party on the continent, 
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The Ciicilien-Vercin, Frankfort, announces three 
concerts for the winter season. At the first will) 
he performed Mendelssohn's = Elijah "beg at the 
Ls scond u chorus of F. Hiller, ac intata of J. Ss. Bach, 
and Mozart’s celebrated Requiem; and, finally, at)| 
the third, Handel's “ Messiah.” 

The second concert of Herr Julius Stockhausen 
took place at Hamburg on the 5th inst. The pro- 
yramme was made up with works of Haydn, 
Rubinstein, Schumann, and Beethoven, and of two 
popular Scotch songs, with awecompaniment of 
pianoforte, violin, and violoncello. 

The first of the Philharmonic concerts of Vienna | 
took place on the Ist of November. Among others, 
the programme included orchestral performances 
of Moz irts ** Zauberflite,” and of Berlioz’s sym- 
phony “ Romeo and Juliet.” Friulein Bettelheim, 
the vocal star of the evening, presented the public 
with an aria from Handel's “ Hercules.” 

On the lst of November, a concert of chamber- 
music took place at Hanover, in which Herr 
Joachim was the leader ; he was well assisted by 
Herren Eyert, Lindner, and Scholz, The pro- 
gramme was Haydn's quartett in @ minor, Mozart's 
quartett in & flat major, and Beethoven's quartett 
¢ major. All the compositions were performed 
with great success. 

The Conservatorium cf Leipzig gave a concert 
on the 4th inst., in commemoration of Felix Men- 
delssohn Bartholdy, when the following works of 
the celebrated composer were perform +d: Op. 87, | 
quintett for stringed instruments — Lied 
worte, in B minor; al/um-leave in © myjor (manu- 
script); Op. 2, quartett for pianoforte, vio''in 
viola, and violoncello, in ¥ minor, and a chorus for | 
eight voices. 

The young pianiste, eleven years of age (Friiu- 
lein Mary Trebs), of Dresden, whom we mentioned 
in the last number of The Orehestra, has made her 
second appearance in the concert of the musical 
union “ Euterpe,” at Leipzig, on the 5th instant. 
She was well received, and went very successfully | 
through a long programme made up of the most | 
difficult compositions of Ries, Krebs, Bach, Schu- | 
mann, and Weber, which she played again all by 
heart. 

The fifth subscription concert of the Gewandhaus 
took place on the 5th of this month. The pro- 
gramme was headed by Haydn’s symphony in 
© major. Other orchestral performances were 
Weber's overture of “ Euryanthe ” and Mendels- 
sohn's third symphony in a minor. Herr Hugo 
Herrmann, violinist, from Berlin, presented the 
audience with Spohr's concerto in @ major, and an 
air varié of Vieuxtemps, and was warmly applauded. 

The concert society of Cologne gave their first 
concert this season, towards the end of last month. 
The progr mme was a capital one: Beethoven's 
overture to “ Coriolan,”” Mendelssohn's concerto for 
violin, performed by Herr Japha, Mozart’s “ Ave 
Verum,” and Franz Liichner’s grand suite in p 
minor, in four parts, formed the first part of the 
performance ; the second part included Beethoven's 
oratorio, “ Christ at the Mount of Olives.” The 
great feature of the concert, was the performance 
of F. Lichner'’s suite. Herr F. Hillier was the 
conductor of the concert, but Herr F. Lichner, 
being present, conducted, on the unanimous invi- 
tation of the society, his own work, and was re- 
warded by a great and well-deserved burst of 
applause. During the evening, the Minner- 
Gesang-Verein, of which Herr F. Liichner is an 
honorary member, honoured the maestro with a 
serenade. 

M. Hector Berlioz’s new opera “Les Troyens” was 
produced at the Theatre tae tins Paris, on the 
3th inst. We take a general account of the work 
and its reception from the columns of our French 
contemporaries. After commenting on the circum- 
stance that the loves of Dido and Av/neas have, over 
and over again, furnished text and matter for the 
stage, our contemporaries excuse the selection of 
the author and composer on the grounds that the 
subject is majestic and grandly heroic; that Dido 
is a queen, but a frail, loveable, woman also; and 
that the eternal yearning of A/neas towards Italy 
contains the elements of true poetry, which can be 
both realised aud felt in our own day. There is 
no overture, properly so called, but a prologue, 
expressive of the stratagem by which the Greeks 
captured Troy, declaimed by a Rhapsodist (Jowanni). 
The orchestral effects for the strings in the ac- 
companiment of this prologue are said to be cleverly 
expressive. This is followed by a triumphal chorus 
—brilliantly treated—of Trojans (Du roi des dieu). 
Tho second act discloses Dido's at Carthage. 
#neas, who, with his companions, has escaped from 
the destruction of Troy, debarks near the queen’s 

ace, where Ascanius, his son has already preceded 
im. Dido falls in love—beautifully expressed in 
the duet with her sister Anna—with the errant 
. The air sung by Dido (Mdme. Charton- 
Dewmeur) at the end of the first act, is a charming 
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specimen (says La France Musicale) of expressive 
and noble declamation in the first part, and of 
genuine melody in the second, and was finished by 
Mdme. Charton-Demeur with a daring cadenza. 
The finale—a chorus in the style of a war hymn— 
created a marked sensation. Opinion seems very 
much divided as to the merits of a descriptive 
symphony which, from the first representations of 
the opera, preceded the second act, but which, it 
appears, has been since cut out. It opens with a 
tremulous rustling of foliage, across the strings— 
then the gale freshens, and at last bursts inte a 
storm, through which comes, nearer and nearer, 
the hunter's horn—announcing the chasseurs them- 
selves, with their queen, whilst fairies and satyrs 
execute a number of grotesque sylvan measures. 
Our contemporaries vindicate the originality of 
this composition, but allow that it has fallen flatly 
on the public ear. ‘The second act contains the 
best music of the opera, viz., an exquisite cheur de 
danse, a septuor, and a duet for Hneas and Dido. 
The subject and treatment of the septuor are 
described as of the simplest nature: Time, how- 
ever, prevents us going further into a description 
this week. We have just received the “ book and 
the score,” and will analyse the opera as a whole 
in our next number. 

Paris (writes the correspondent of the Daily 
Telegraph on Sunday) is divided into two factions 
as regards M. Hector Berlioz’s new opera, “ Les 
Troyens 4 Carthage.” One side declares that it isa 
truly original work—a chef d’euvre ; fhe other that 


| it is a mélange of Spontini, Beethoven, and Weber. 


There is one quintette always encored, which will 
find its way to the organs. Madame Charton looks 
—and I daresay sings—like Dido; and the rest of 
the company, whether “ Tros Tyriusve,” performed 
pas mal. One paper, speaking of the new work, 
described it as “ The Trojans,” an opera, words and 
noise by Hector Berlioz—the modern Hector has 
more than one Achilles. The Doctor Véron, well 
known to the public of Paris—he is the Holloway 
of France—was the director of the opera, and has 
written a very amusing book of his operatic expe- 
riences ; he is, perhaps, the best judge of “ what 
to eat, drink, and avoid,” of his age, and passes 
most of his life in the peaceful pursuit of “ gour- 
mandise;” he is also very amusing; he told 
lately a story of Auber. The composer had a house- 
keeper, so old, that her place was necessarily a 
sinecure, which did not prevent her complaining 
each day to her master that it was a terrible thing 
for an old woman, at her time of life, to have to 
work for her bread. “ But look at me, Madame 
Lamére,” said Auber one day, “ I am very old also, 
yet I have to work. “Oh, your work? What is 
that? A little music—anybody could compose 
that. Besides, you can do your work sitting 
down.” Mdme. de la Grange improves in “Norma,” 
and, above all, pleases her audience, who are, per- 
haps, the worst judges of music in Europe. Mdlle. 
Vanderveck, too, is a good Adalgisa, She is Dutch 
—can anyone imagine a Dutch Druidess ?—but 
sings like an Italian, and performs like an actress. 
The “ Deh! con te” went off last night admirably ; 
and when that duet, which is the cheval de bataille 
of the public, succeeds, Norma is all right. Itisa 
pity that Madame de la Grange gets into such a 
passion with Pollio. It was aggravating certainly, 
and he should not have done it. But priestesses 
and Druidesses should retain their dignity even in 
anger. Grisi always did; but modern Normas 
seem to try to exhibit furens quid femina possit, 
get in a rage and become vulgar. Patti has been 
to see La Grange, and applauded her to the echo. 


—- 
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NEW MUSIC RECEIVED. 


Royat Greek Marcu. By Stephen Glover. London: 
Robert Cocks & Co. 

Rostna Mazurka. For the Pianoforte. By Ciro 
Pinsuti. 3s. Cramer, Wood & Co. 

“Twas Tay Lov’p Voice anp THINE ALONE.” 
Song. By W. T. Wrighton. London: Cocks 

AO. 

“Ce Que Je Vevx.” (The Wish). The English 
version by Gomme Linley. Music by F. Lablache. 
3s. Cramer, Wood & Co, 

“He Giveta His Betovep Sieep.” Sacred Song. 
By Franz Abt. London: Robert Cocks & Co. 

** THE WANDERING Gipsy Grr.” Ballad. By Brinley 
Richards. London: Robert Cocks & Co, 

“ Forcer ee! ant a= THOUGHT WERE he 
song. e wo George Linley. M 
Cc. ye 2s. 6d. " ame Wi & Co. “ 

“FALLEN Leaves.” Contralto Song. Poetry by Owen 
Meredi usic by on Berger. 3s. 
Cramer, Wood & Co, 

Morets (Dismission and Benediction 
Champion, London; J. H. Je 








By Suchet 


La Farrautetta. Polka Mazurka (de Luigi Ariiti) 


your Piano. 
Vood & Co. 


‘* Home.” By Mrs. Mounsey Bartholomew. Preston: 
se" Norwood. London: R. W. Ollivier ; and 

T. E. Purday. 

‘* FAIRER THAN THE MORNING.” 

George Linley. 

Cramer, Wood, 


Par Emile Desanges, Cramer, 


Song. Words b 
_— by C. Gounod. 2s. 6d. 


Twenty-rouR SHort Preces. By Alfred Beddoe. 
Preston: Jasper Norwood. London: Robert 
Cocks & Co, 


*Love’s Request.” Song. By A. Reichardt. 3s, 


Cramer, Wood, & Co. 

“T Hear His Horn.” Song. By Mrs. Mounsey 
Bartholomew. Preston: Jasper Norwood, Lon- 
don: R. W. Ollivier ; and T. E. Purday. 

‘ANNIE Dear.” Ballad. By Viotti Cooper. 
don : Duncan, Davison, & Co. 

‘““THe Music or Her Voice.” Ballad. By W. T. 
Wrighton. London: Robert Cocks & Co. 

** An! Nettie Norri Limpipe.” Melodia. Composed 
by F. Lablache. 2s. 6d. Cramer, Wood & Co, 

**SHyiie Bawn.” Irish Ballad. By W. T. Wrighton. 
London : Robert Cocks & Co. 

Two FantTastaS oN ArtRs FROM VERDIS'S OPERA 
“La Forza Det Destino.” For the Piano. 
gs Rummel. 4s.; Duet, 5s. Cramer, Wood, 

Yo. 

‘“WHoLE Hog or None.” 

son. 


“Tue Brighton Watrz.” By Helen L. Glasscock. 
London: Metzler & Co. 
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Music for Review, and all communications whatsoever, should 
be sent to the Office, 55, King-street, Regent-street. 
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—not necessarily for publication. 
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It is respectfully suggested to our Readers that, as Tue | 


We have good actors. Mr. Frcntrer has « 


Oncuestra is especially adapted for preservation i”) much tenderness and passion and power that it is 


Volumes, they should keep the loose Numbers in a Portfolio 
which may be procured from any Bookseller. At the end of 
every half-year a Contents-Index will be issued (GRatis), 


| ; “4 » } Ss sige 
and appropriately embellished Cases for Binding will also be poetic play of the highest: class. 
play is it that we desiderate ? 


sent from ihe Office to those who may require them. Each | 


pitiable to see his great gifts wasted on a borrowed 
melo-drama. 


He is capable of doing justice to a 
What manner of 
Simply such as 


half-year of Tuk OncuEsTRa will make a handsome Volume | SHAKESPEARE 271d his companions wrote ; dramas 


of 416 pages. 
To prevent confusion and delay, it is requested that communica- 
tions on dramatic matters be in future directed to “ The 


in which, instead of one or two characters, and th« 
rest mere subordinates, every character was pro- 


Dramatic Editor,” and on musical subjects to “* The Musical foundly studied; dramas in which the poetry of 


Editor,” of .Tur Orcnestra. 


Letters referring to the busi- | life appeared, as well as its prose. 


So long as 


ness of the paper should be addressed to “The Publisher.” | managers can content the public with such trashy 
Attention to these points would save much time and trouble, | productions as Mr. Tom Taytor and his associates 


as our correspondence is very large. 
*.* Back numbers of Taz OrcnestRa can always be obtained 
from the Offices. 


A.pnonso. In rehearsal at present. 

J.B. M. The question is by no means settled. Both the 
Brighton and Wolverhampton cases are appealed, we under- 
stand. A definite answer will be given when the point has 
been decided. 

Mus. Bac. You will find it in Polycarp (Sir F. Ousely.) 

X. If not stamped, they are stampable, which is the same thing. 

A CONSTANT READER. At Chappell’s, New Bond-street. 

£. 8. (Brighton). Too late. Send earlier. 

E. F. (Blackfriars Road). Many thanks for your kind suggestions, 
which have been in some measure anticipated. We have 
been compelled to stop further “ floods of light” on the pas- 
sage in question. 

Ay otp actor. Let us hear from you again. 

“Netty Moors.” Never received it. 

J. G. You will hear privately in a day or two. 


OTICE.—At PARKINS & GOTTO’S, 25, 

Oxford-street, five large Showrooms are appropriated 
for the sale of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums. Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cases, Purses, 
Bibles, Prayer Books, &c. &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 





NO HOME COMPLETE WITHOUT A 
ILLCOX & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W 


OTICE.—The “really clever little invention” 

(Orchestra, Nov. 7th) for Teaching the MUSICAL SIGNA- 

TURES, for Seven Stamps, from the publisher, John Towers, 
Clifford-street, Manchester. 


MUSICAL CALENDAR. 











Novemser 16TH To 21st. 

Moxpay, 16th. Popular Concerts (Lotto, Hallé, Parepa, etc.), 
St. James’s Hall, 8 p.m. 

Wepwespay, 18th. Richard Blagrove’s Concertina Recital 
(First of series of Six before Christmas), Cramer's Rooms, 
201, Regent-street, 2.30 p.m. 

Saturpay, 21st. Orchestral Concert (Louisa Vinning, Lotto, 
etc.), Crystal Palace.—Miss Ellen Day’s Pianoforte Recital 
(Second of series of Four before Christmas), Cramer's 
Rooms, 201, Regent-street. 2 p.m. 

EVERY NIGHT. 
English Opera, Covent Garden, ‘“‘ The Desert Flower,” 8 p.m. 
Opera di Camera, Gallery of Illustration, “Jessy Lea,” at 8 

P.m., except Saturday (Saturday afternoon, at 3 p.m.). 

Jullien’s Promenade Concerts, Her Majesty's Theatre, 8 p.m. 





TO THE TRADE. 


The Country edition of THe Orcugstra is published on 
y at noon. 
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Her Masesry is about to renew the theatrical 
entertainments at Windsor Castle in a completer 
form than heretofore. All Englishmen will rejoice 
that the Quezn has resolved to seek some solace 
amid her grief in the national drama. In SuaxKzs- 
PEARE alone there is ample store of cheerful solace 
to those who have suffered. Humanity has seldom 
truer reason for grief than had Her Masgsry 
when the Prince Consort died; yet there must 
have been consolation in the belief that, as Mr. 
Tzwnrson said of the Great Duke— 
“* For one so true 
There must be other nobler work to do.” 

Naturally, the Quzen will desire to see the drama 
in its statelier and more poetic forms. The Eliza- 

Drama will amply suffice for this ; but, with 
such high encouragement, might we not hope for 
® Victorian Drama? Is there no writer among us 
who can surpass The Ticket-of-Leave Man and Bel 
Demonio? The Poet Laureate has, we believe, a 
tragedy in the press, entitled Enoch the Fisherman, 
but Mr. Tumwyson’s best friends are disposed to 


adapt from the French, there will be no drama of 
a loftier kind.. Let us hope better things, though, 


from the manager of the Theatre Royal, Windsor 
Castle. We are not asking for another SHaxegs- 
PEARE; but who shall say there are no living poets 
capable of tragedies as good as MARLOwE’s; 
comedies to rival Beaumont and FLETcHeEr’s ; 
masques as poetic and picturesque as Bren Joun- 
son’s? Play-writing has fallen into the hands of 
prosateurs, whereas in the days of Exizapern it 
would have been thought as ridiculous for any save 
a poet to write a drama as for a painter and 
glazier to set up as an artist. Now, we have 
living poets of no mean rank; and some among 


‘them—we may name Mr. Ropert Brownrne and 


Mr. Marruew Arnotp—have shown that they 
can write dramas fit to read, and that they could 
write dramas fit to act. The most dramatic poet 
will be unable to produce an acting drama unless 
he studies the stage, with all its mechanism and 
conventions. SHAKESPEARE, manager and actor, 
wrote all his plays to act. What justifies modern 
poets, of far less power, in disdaining to bow to 
rules which he accepted? Is not an acted play 


make part of the daily life of great cities—than 


a poet well can have, is to write a play that shall 
live upon the English stage. 


couragement ? 
that Mr. Tom Taytor is therefore hard at work 


upon one. 


nation, and cannot rise above melo-drama. Still, 


ducing this? Wanrep! a Dramarist. 








was crowded—in some parts, unusually so. 


confirmed the judgment of the Norfolk audience. 
The story is founded on the well-known 
of the Minstrel Blondel in search of his 





doubt his possession of real dramatic talent, 


to be read by a few students of poetry only? To 
us it seems that the very noblest ambition which | that are about to be represented, and many sub- 


arranged his portion of the work, enlarging most 
judiciously the area of the tale by the introduction 
of a female in the person of Matilda, supposed to 
be the daughter of the Castellan of the Duke of 
Austria, by whom Richard had been seized. This 
was a necessity, for without a soprano voice, no 
great effect could have been made in a work of 
such length and importance as a Cantata, A touch 
of the supernatural is also introduced in the form 
of The White Lady, whose appearance in the vicin- 
ity of the guards causes the immediate departure 
of these gentlemen, thus clearing the way for the 
escape of Richard and his faithful Blondel. 

We must now proceed to give some account of 
the music and its performance. The principal 
eharacters were thus represented: Richard Ceur 
de Lion, Mr. Santixy; Blondel de Nesle, Mr. 
Wi.pye Cooper; Urbain (a Page), Mpuue. Tre- 
BELLI; Matilda (Daughter of the Castellan of 
lrifels), Mpuux. Tretyens ; Chorus of Peasants and 
Retainers of the Castle of Trifels. 

The following distribution of the various solo 
numbers in the Cantata will show at a glance the 
working of the plot: 

Romance (Urbain), ‘An hundred years ago,” 
Mpuuz. TREBELLI; Grand Scena (Matilda), “Of 
Love, they say, the hapless Lady died,” Mpiux. 
['retsens ; Ballad (Blondel), “ I wander in search,” 
Mr. Witpye Cooper; Scena (Richard), “Out on 
this weary listless life,” Mr. Sanriey; Scena, 
Aria (Blondel and Richard), “Whence comes this 
sense of gladness ?”’ and Duet, “ May is into prison 
cast,” Mr. Witspye Cooper and Mr. SAnr.er ; 
Duet (Matilda and Blondel), “I heard the song,” 
Mouxe. Trersens and Mr, Wiieye Coorsr; Song 
of the Page (Urbain), Mpuix. Trepeiii; Soldier's 
Chorus, “ Your health, gallant Comrades;” Trio 





far better than one that cannot be acted ?—is | (Matilda, Blondel, and Richard), “ Haste while 
it not better to live upon the lips of men—to 


Freedom,” Mpuux. Tretsens, Mr. WiLByxE Coopsr, 
and Mr. SaANTLEY. 


The Overture is a foreshadowing of the events 


jects that seem to illustrate various points in the 


Will none of our] work are introduced and worked into a dashing 
best writers deign to follow SHaxespEaRE’s ex-| and brilliant whole. 
ample, now that the drama is to have Royal en- 


The White Lady music and 
the Song of Blondel form very important features 
in it. After this, the Chorus call for “another 


It is rumoured that Str Epwarp Butwer| dance, another dance, it is not evening yet,’”’ and 
Lyrron has written for Mr. Fxcurer a play, with | ask, “ Can we not dance by the light of the moon ?” 
which that illustrious actor is dissatisfied, and | when they are warned by some of their party that 


“’Tis best to go homeward soon,,’ for fear they 


Sir Epwarp, as he showed in The | “may meet the White Lady on the way.” Beauti- 
Lady of Lyons, yields to no contemporary in the mere | fully voiced and admirably instrumented, this 
construction of a play, but he lacks poetic imagi- | Chorus is particularly effective. 


Matilda, deeply in love with the captive monarch, 


we should have thought him more likely to be | then sings the story of her woes, and addresses 
successful than Mr. Taytor, who sets up to be | the shade of the White Lady. 
nothing better than a play-manufacturer. Mr, | musical point of view, is a fine piece of writing, 
Frecurer is well fitted to be the hero of some | but we trust the composer will excuse us when we 
superb historic tragedy, in which passion and | say that we think Matilda, and her hopeless unre- 
pageant might be equally blended, and the highest | quited passion, were not so much in his thoughts 
poetry might be illustrated by scenery the most | as were Mpiix. Trersens and her magnificent 
magnificent. Is there any man capable of pro- | voice. 


This number, in a 


We cannot think the Scena at all in charac- 
ter with the situation. 

Blondel now appears upon the scene, wandering 
in search of his master. Mz. Witpyz Coopzr has 


Tue first performance of Mr. Brneprct’s new | scarcely sufficient power of voice for this arduous 
Cantata took place in St. Jamnus’s Haut on Friday | scene, especially as the Chorus were not too delicate 
evening, Nov. 6th, in presence of a very large |in the delivery of their part of the music, which, 
audience, which included almost everyone of note |they should have known, was simply an accom- 
in the musical world. The first hearing of a work | paniment to the solo voice, and not the leading 
by Mr. Bengpicr would of itself be attraction | feature. 

sufficient to ensure a gathering of the clans 
musical, but when it was announced that the caste |that can better be imagined than described, 
was to include the well-known names of such | chafing at the dull monotony of his prison life. 
artists as Tretsens, Trepeiii, Witpre Coorsr, | He peoples the dull blank of the present with stir- 
and SaNnTLEy, it is not surprising that the room | ring memories of the past, concluding with impas- 


Richard is then discovered in a state of mind 


sioned regret at the thought of his Queen, Beren- 


Richard Coeur de Lion was composed for the|garia. The whole of this Scena was superbly sung 
Norwich Festival, which was held in September | by Mr. Sanrixy, and roused the audience in no 
last. The enthusiastic reception it there met with | ordinary manner,—indeed, some few were so little 
ensured its early performance in London, and the | mindful of the exertion of the singer, as actually 
impression produced at Sr. James’s Haut fully | to wish to hear it again. 


Blondel, on, at length comes to the 
Castle of Trifels. He feels then something unusual 
is about to take place ; “ The load upon his heart 





Master and King. Admirably has Mx, Oxenrorp grows lighter with hope’s warm glow ;” be deters 
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mines to “sing the dear old song which charmed 
his Sovereign in his early youth,” on the chance 
that the long-expected response to it will come ; 
Ceur de Lion hears the welcome sound, and, to 
Blondel’s great joy, takes up the burden. This is 
the gem of the work ; the song is indeed a “ dear 
old song,”’ and most effective is the working-up of 
the scene as Richard and Blondel answer each other. 

A short duet here follows, in which Matilda, 
having overheard the song and its response, de- 
clares that she will rescue the prisoner by person- 
ating the White Lady. 

Urbain, a meddling page, has noticed the meet- 
ing of Matilda and Blondel, and is dying to dis- 
cover what they can have to do in common. 
Mpuve. Trepe.ii, who was evidently suffering 
from illness, did her utmost with this number, but 
of course the music was heard te great disadvan- 
tage. The song is too low for her at any time. 

The scene now changes to the guard-house, 
where the soldiers are assembled. A vigorous 
and brilliant Soldiers’ Chorus, “ Your health, gal- 
lant Comrades,” here takes place. ‘The White 
Lady is seen approaching; Urbain, having dis- 
covered the plot, declares that “ His lady he can 
save, and amuse himself as well.” He does his 
best to add to the terror of the Guards, who finally 
decamp, and the liberation of Richard is achieved- 

A trio for Matilda, Richard, and Blondel here 
follows, very melodious and highly dramatic. A 
Chorus of peasants— 

** An eagle was the captive bird,— 
Who of Richard has not heard? 
From his cage he soared free : 
Richard is at liberty- 


brings the work and plot to a conclusion. 

The new Cantata is unquestionably the work of 
an accomplished master, exhibiting all the varied 
qualities which are essential to the making of a 
composer—perfect knowledge of the voice, com- 
plete mastery of the varied combinations which 
are a necessity in modern orchestration, and withal 
such a genuine feeling for all that is true and 
good in art, that one is assured, after the first few 
bars have been played, a treat of no common 
interest is in store for the audience, We believe 
that Richard Coeur de Lion would be still more 
effective on the stage than in the concert-room, 
there is such evident capability of a larger field 
of action, adding materially to a fuller develop- 
ment of the plot. ' 

The performance was a very good one, though 
not so finished as it might have been. Never have 
we heard Mpuve, TieTJens in finer voice, or singing 
better. Unfortunately, Mp.ix. TrepeLui was un- 
fit to appear from evident illness, though the 
audience to the full appreciated her attempt to 
sing the music for which she had been announced, 
and encouraged her by repeated applause. 1 
SanTLey was simply perfect. His fine style and 
magnificent voice were never heard to greater 
advantage. Pity it is that Mr. Witeye Coorrr 
has not more power, for he is a most careful, 
painstaking, and reliable singer, who always 
pleases, though nature has not gifted him with 
the means to astonish. The band included most 
of the leading orchestral playérs, and efficiently 
did its duty, barring a little occasional unruliness 
on the part of the Trombone. The Chorus con- 
sisted of the Members of the Vocal Association, 
who naturally did their very best for the success of 
a work by their esteemed and gifted conductor. 
With the exception of the Soldiers’ Chorus, upon 
the execution of which we cannot compliment 
them, they were note-perfect, but their singin 
was rough and boisterous, no attention whatever 
being paid to aught but forte and fortissimo. 

There was a miscellaneous part at the com. 
mencement of the Concert, and, after the new 
Cantata, a short selection from Gounon’s “ Faust,” 
in which all the leading artists took part, Sianor 


Bertini and Bossi appearing in addition to those | both 
already named. These portions of the programme }. 


were conducted by Sicnor Arprrr. Upon Ma./ 


his own work, he was most warmly received; and 
at the termination he was enthusiastically recalled 
by the loud applause of the audience and the 
orchestra. 





[FROM OUR OWN CORRESPONDENTS. | 


Eprnzsureu, Noy. 11th. 
Do your metropolitan or English provincial 
readers know Mr. Talbot, our rising tragedian of 
the North? If not, the sooner they make his 
acquaintance, dramatically, the better for their 
intellectual, and for his material, advantage. 
Seldom is the task of hymning the praise 
of professional merit (a task, by the way, some- 
what stringently expected by professional readers 
from him who records his opinion of productions 
dramatic and acting strategic) so pleasing as that 
of hymning Mr. Talbot’s praise, seeing that all 
said in his favour on every side is well merited. 
Few actors of this day possess his physical qualifi- 
cations, fewer his mental qualifications. To a 
deep, sonorous voice, a form of fair proportions, 
and a good face, is added in him the rare per- 
ception of what is true in his art, and what is false 
and extravagant. The former he as cleverly ex- 
pounds, as he the latter judiciously avoids. Not 
aiming at any strikingly original “conception” of 
characters conceived and misconceived a thousand 
times by a thousand different tragedians, but con- 
tent to take them bookwise, and as sensible 
readers are content to read them, he nevertheless 
imparts something new here and there to old re- 
membered passages; something unmarked before, 
and something that renders the old passage clearer 
and better than it seemed. His Hamlet of Monday 
night, at the Roya, was a very pleasing perfor- 
mance. Fechterian it was not; but glimpses of 
what may have been Fechterianism, or mayhap 
the commonsensical imagination of Mr. Talbot 
himself, constantly appeared, and rendered his 
conception natural and true. Your correspoudent 
is happy to bear witness—and feels grateful to 
Mr. Talbot for the power of bearing witness con- 
ferred upon him—that an hour and-a-half’s audi- 
ence of Mr. Talbot’s Hamlet sent your correspon- 
dent home with a clearer comprehension of a great 
deal of that character than he ever had before, 
malgré many anterior hearings of eminent trage- 
eians—eminent and magniloquent and plethoric 
and loud. In fine, Mr. Talbot is a good actor, an 
actor of a rare stamp; and one feels pleased with 
Mr. Talbot that one can say so without the abasing 
consciousness of puffing—in itself an unhallowed 
custom, as your correspondents of Leeds and 
Sheffield have felt ere this, and are martyrised in 
consequence. 
And if Hamlet was so good, Ophelia was no less 
leasant to regard, to hear, tostudy. Miss Bessy 
King possesses the not too common advantage of 
prettiness; and as Ophelia she was 
gentle and loveable, and looked a decided attrac- 
tion in the ee Danish court. Apropos of 
which, why is it that this same play of “‘ Hamlet” 


Upholsteries? The royal court of Denmark 4al- 
ways presents a poverty-stricken appearance ; and 
one is at a loss to conceive over whom or what 


Mr, | Claudius is king, when Rosencrans and 


are away, and Polonius killed, and Ophelia drowned. ; 
The introduction of two male and two female 


presses the audience with a sense of the m - 
cence of a kingly retinue ; and the 
Claudius to carry his crown tually about with 
him, hardly compensates for his evident poverty 
in the matter of courtiers. To return to our 
Ophelia, or rather Miss King’s—a sufliciently-at- 


tractive theme to render returning to it and 
dwelling on it a pléasure—she was pretty, she 
was well-dressed, she was inex bly touching 
in her softness of nature and her sddness. In 


short, your cofrespondent was itrepressibly so: 
when malignant destiny tore her from the pre- 
sence of a gratified audience, and left Hamlet and 
the boxes inconsolable for her loss ; and he ren- 
ders ‘his ho: to Miss King in ‘gratitude for her 
acting, and in deferente to her charms. BB 
i be 


& | shadow, cast backwards from the flats, 


less on the boards of the Tuearke Royar'! ' 
Royat Princess's has made a + stride for- 
ward, in the wake of Honey and Miss Annie a. 
‘ ey tadis Gipatnant na was that ee 
le ent—the want meth 
and gentille. This deficiency has 
partly supplied; for Miss Annie Howe’'is: 


tty and |i 


is so dreadfully devoid of what Carlyle terms the | Lady 


supers, of unaristocratic bearing, scarcely im-}8 
Mr. Sothern has at | 
f | tion, which has been so 








Bxxapicr's appearance on the platform to conduct 


sten is there also, and she is favourably known 
of the Edinburgh public. ' 

Thalberg’s second Morning Concert on Satur. 
day went off with greater success in the way of 
attendance than his former one. An enthusiastic 
audience it naturally was, and numerically a cre. 
ditable one also. In answer to ore encore, M. 
Thalberg gave his admirable arrangement of the 
preghicra in “ Mose in Egitto.” He played, as a 
matter of course, our old friends, the ** Lieder ohne 
Worte,” and he added his own fantasie on “ Son. 
nambula,”  Elisir d Amore,” ‘* Les Huguenots,,’ and 
“The Study,” and played them all in his best style, 
Signor Guglielmi’s tine baritone voice elicited a 
merited encore in a romanza by Gordigiani, in 
which he was accompanied by berg.  Alto- 
gether the recital went off well, and the audience 
were, as they could not fail to be, delighted. 

At the Princz or WALEs’s we are promised an 
entertainment next Saturday from our ex-caterer, 
Mr. William Howard, Mr. George Buckland, and 
the Edina Quartett Union. These, and other and 
local names, are announced for the entertainment, 
which is entitled “Musical Gleanings.” There 
has been some dearth of enterprise in the musical 
world since Mr. Howard left us ; and the dramatic 
world has missed his presence too, and the impetus 
his vigour gave to theatrical speculation on the 
the boards of the then Operetta House. Burlesque 
departed for a time from Edinburgh with Mr. 
Howard, only now to be revived in any force at the 
Roya Princess's. Therefore, in memory of for- 
mer theatrical glories and the capital orchestra of 
our concerts and balls led by his baton, we are 
rejoiced—we public—to see “Mr. Howard reap- 
pearing for a spell, and welcome him for auld 
lang syne. The “ Gleanings” should be good, and 
should be well attended, proving suggestive of 
gleanings of amusement on the part of the public, 
and gleanings of profit on the part of our former 
entertainer, Mr. William Howard. 


ws 
— a 


Dustin, Nov. 1lrx, 

Theatricals still prevail as the amusement here, 
and, until some promised musical évents arrive, 
must reece A form the chief subject of communi- 
cation. Mr. Talbot appeared as Macbeth on Friday 
evening, and in Benedict, (“Much Ado About 
Nothing’), on Saturday. As might naturally be 
expected with so young an actor, many years must 
nase before he can hope to create any marked 
effect in eitherof those most important characters ; 
indeed few Lon ag at once ‘the tragic and cothic 
power to embody, with justice to the author, two 
of the most opposite, and pechene most difficult, 
parts in the whole range of the Shaksperian 
drama. Mr. Talbot may therefore be said to have 
achieved a success in making the attempt with 
a fair share of applause. His benefit on Friday 
was) well and respectably attended, and, 





impression, and may calculate on a d reception 
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would not be so thoroughly understood at this as 
at the other side of the channel, for the reason 
that we were not familiar nor in any way acquainted 
with the class of individuals of which Lord Dun- 
dreary was the type, but, notwithstanding, the 
attraction was quite sufficient to bring together 
last night at the Royat one of the most crowded 
and fashionable houses of the season. The per- 
formance commenced with the farce of “A fair 
Exchange,” which was heard with the same amount 
of impatience as is reserved for the heavy drama 
which precedes the pantomime on boxing nights. 
The raising of the curtain for the long-wished-for 
presentation of “Our American Cousin” was the 
signal for a loud burst of applause from all parts 
of the theatre. When Mr. Sothern made his 
appearance he was received with a storm of appro- 
bation as protracted as it was vehement. Having 
repeatedly bowed his acknowledgements, he ad- 
dressed himself to the personation of a part which 
has become more famous than any character in 
any comedy produced in the present century. The 
yidiculous blunders and strange concerts into 
which Lord Dundreary falls in the hands of Mr. 
Sothern are made most mirth-proyoking, and the 
great me-it of the part is all owing to his inimit- 
able acting, and very little to the author of the 
comedy. i would be difficult to overstate Mr. 
Sothern’s claims to warm unqualified praise as an 
actor in this character. He is always master of 
what the American’s call “the situation.” There 
is an intensity of drollery and humour in his 
quietude, and not a look or movement of his could 
be dispensed with without deducting from the 
comicality of the part which he assumes.” The 
tone of all the journals is in keeping with the 
above, and but one opinion exists as to the success 
of Lord Dundreary—by the bye, it should be re- 
corded that the reading of Brother Sam’s letter met 
with the usual encore, and Mr. Sothern had fre- 
quent “calls out” during the course of the piece. 
Mr. Wilmot went through the business of “ Our 
American Cousin” well, giving the Yankee ‘twang” 
with effect. Mr. Granby was of course excellent 
as Abel Murcott, the penitent and brandy-loving 
attorney’s clerk, whom he made a “terrible ex- 
ample” of the vice of intemperance. Miss Cathe- 
rine Rodgers as Florence Trenchard, and Miss 
Montague as Georgina, and Mrs. Burkinshaw as 
Mary Meredith, were most effective, and the minor 
parts were well sustained. The piece was capitally 
“put on the stage ’’—the scenery and appoint- 
ments being all new—the dairy scene in particular 
being quite a study for Watteau. 

The ‘‘ Ticket of Leave Man” still attracts at Tue 
QUEEN, varied by the “Comedy of Errors,” in which 
the twin brothers, H. and C. Webb, give their 
extraordinary personation of the two Dromios, the 
resemblance being so striking that it is almost 
impossible to distinguish the one from the other, 
which cannot be considered strange on the stage, 
as even in private, mistakes in identity sometimes 
occur. Some speculating London manager might 
with elyntage try an experiment with the two 
unprecedentedly similar Dromios. 

The bill of Tue Prince or Waxzs’s THEATRE 
announces another “sensation engagement,” noless 
than a company of “ Chinese lady acrobats,’’ all on 
their heads! with “a band and chorus of interest- 
ing female,.volunteers ;”’ algo “ four Circassians on 
an educated goat;” a Mr. Rooney as “ Lord Dun- 
dolo,” and “Poses plastiques on an upside-down 
table, all in one lot !!” 

An entire change of programme with the Curis- 
TY Minstrens has contribited to keep up tt 
already strong attraction, and full rooms ate the 
reward of a most unique and meritorious aia 
mance. Mr. Montague, the popular and indefati- 
gable secretary, announces his benefit for Friday, 
the 13th instant,’ under strong military patronage, 
having the nathes of the commanding officers of ‘all 
<a regimente niationed ag at the head at ie 

8, Strengthened wit e announcemen t 
three military Pande will perform, and am 
other pieces play “ God Saye the Queen” and “Bt. 
Patrick's Day” all to ether. Mr. ‘Montague is 
always sure of a bumper in any case, but on this 
occasion he may indeed calculate on a crammed 
tom. No change in the Music Hanus except 
that Mr. Ogden has transferred his services from 
Mr. Levy’s in Capel-street to the more aristocra- 
tic region of Graftén-stréet, where hé is announced 
at “Jude's Concert Room” for four nights. By 
the bye, it is most unfortunate that the historic 
allusions to the immortal “Celeste” should” haye 
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style” and pungent wit are so worthy of imitation, 
can be obtained, each MS. shall be sent from here 
for his correction and supervision previous to being | 
forwarded to its destination. 
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Liverpoon, Nov. 12ru. 


On Friday last, the 6th inst., a complimentary 
benefit was given at the THearre Roya. to Mr. 
G. V. Brooke, the eminent tragedian, previous to 
his departure for Australia. Every kind assistance 
was profferred for the occasion. The lessee, Mr. 
Copeland, allowed the use of the theatre, with all 
its resources, ballet, &c.; Mr. Henderson, the 
lessee of the Princk or Waxes THEATRE, granted 
the valuable services of Messrs. Toole and Paul 
Bedford, Miss Marie Sidney, Mr. Stoyle, and other 
necessary artists; Mr. Branson, the lessee of the 
New Ape.pui THearre, and Mr. Lunt, accepted a 
role; Mr. Cowper gave a recitation ; Miss M‘Ginty 
arranged a ballet ;—in fact everybody that could 
be of service volunteered to testify their zeal, 
friendship, and sympathy for one whom they hold 
in the highest estimation. The audience assem- 
bled for the occasion in overwhelming numbers, 
hundreds being unable to gain admission. The 
inside of the theatre was uncomfortably packed, 
while the orchestra, doors, and lobbies even, 
were taken forcible possession of. For the per- 
formance, Mr. Brooke selected the magnificent 
play, ‘Love's Sacrifice, or the Rival Merchants,” 
himself sustaining ths character of Matthew Hl- 
more. His appearance proved the signal for ve- 
hement cheering, which broke forth again and 
again, as the delighted audience followed eagerly 
each point of the masterly performance. Mr. 
Brooke was ably assisted by Mr. Lunt as Lafont, 
and by Miss Harrod, whose pathetic rendering of 
the part of Herminie, Mr. Brandon as St. Leo, and 
Mr. Stoyle Jean Picxuse, all managed toleaven their 
generally excellent acting with a dash of appro- 
priate humour. After the play Mr. Brooke was 
called before the curtain; on presenting himself 
he addressed the audience to the following effect : 


** Ladies and gentlemen,—the actor’s task is finished. 
Respectfully he bows his acknowledgment of your 
approval. Permit me, no longer an exponent of 
dramatic feeling, to express my own. Shakespeare 
wrote—‘‘ One touch of nature makes the world akin.” 
To what else can I attribute the overwhelming kindness 
of which I stand here the grateful recipient? The 
drama, the reflex of our daily life, is esteemed by the 
highest as well as the humblest of the land ; and the 
assemblage of to-night is a proof that in Liverpool the 
public, appreciating the efforts of thé actor, not only 
do use him ‘ according to his deserts, but much better.’ 
In the name of the profession of which I am a member, 
I tender you thanks so deeply heartfelt I’ cannot utter 
them. Let me trespass a few momemts longer on your 
patience and attention. It is ‘to acknowledge the 
attractive aid of Mr. Toole and Mr. Paul Bedford and 
the other professional artistes who have so handsomely 
volunteered their assistance, and the courtesy of the 
managers, that has enabled me to avail myself of it. 
With so many friends before and behind the curtain, 
how regretfully must I say ‘Farewell.’ In my theatrival 
career I have visited Liverpool oftener than any other 
town in the kingdom. ' Thé lessee of ‘this theatre, Mr. 
Copeland, was almost the first manager who introduced 
me to the public. © The friendship given to my boyhood 
has steadily increased with my ripening ‘years, and, 
coupled with your flattering approbation of my exer- 
tions, Liverpool has always appeared to me my home. 
T shall now more than ever consider it so, Leaving it 
with regret, the recollection of this night—the hope of 
again seeing you—will be a solace to me in my 
wanderings. —Farewell..” | 

At the Royan AmpuirHeatre, the celebrated 
author and comedian, Mr. Buckstone, is yf lived, 
ee § with Miss brie 2 nm. “The ery 4 - 
tion of the m ‘give a8 man} 
the short en igemsent Of toes ectistn will pera A t. 
‘Thus, on Monday last, was performed the excellent 
comedy * The Rivals,” Mr. Buckstone as Bob ‘Acres, 
Misss Snowdoti as Mrs.’ Malaprop. ““ Fites' of 
Fitzsmythe Hall?’ followed; Mr. an i 
amythe, of ‘course, taken by Mr. Buckstone and 
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At the Prince or Wass’ THeatre the drama, 


cies; Mr. Toole as Gustavus de Rosherville success- 
fully blends the risible with the pathetic. Mr. 
Paul Bedford as Bill Haggers exhibits peculiar tact; 
his begging with the hired children, and the fight 
with Augustus, were rich specimens of drollery. 

The Liverpool PurnHarmonic Socrery had a 
Grand Concert on Tuesday, the 10th instant, with 
the vocal artistes Mdlles. Titiens and Trebelli, Sig- 
nor Bettini and Mr. Santley. The society's or- 
chestra and chorus were under the direction of Mr. 
Z. Q. Herman. 


——__—_-¢ 





Mancugstur, Novy. 10th. 

Tue second of Mr. Charles Hallé’s grand orches- 
tral concerts took place on Thursday evening, the 
5th inst., and we are glad to be able to state that 
our noble Free Trape Haut was almost incon- 
veniently filled on the occasion. The oratorio of 
“ Judas Maccabeus”” being announced for the even- 
ing, with the attractive names of Madame Sher- 
rington, Mrs. Brooke, Mr. L. Thomas, and last, 
though not least, Mr. Sims Reeves, as principals, 
together with a carefully-selected chorus, assisted 
by the truly-excellent band, and further supported 
by the great organ—these collective circumstances 
will, doubtless, account for the crowded condition 
of every portion of the room. With the exception 
of “The Messiah,” there are very few of the works 
of the immortal Handel so generally interesting 
as the oratorio of “Judas Maccabeus.” For, while 
the concerted portions of this particular work will 
not bear comparison with the colossal choruses of 
the “ Israel in Egypt,” yet there is an unmistake- 
able vigour throughout, rendering the choral part 
of the oratorio highly descriptive and productive 
of very remarkable effects. There is also a fresh- 
ness and an indwelling originality in the nume- 
rous and important solos with which the work 
abounds, while the several duets present specimens 
of elegant and unpretentious beauty, and the 
recitatives in many instances are of the most ex- 
alted character. 

Of the performance of the work, we are happy 
to record the fact that it was all but irreproach- 
able. The efforts of Madame Sherrington clearly 
evinced her desire to do all that care, artistic 
skill, and earnestness of purpose might accom- 

ish, and success, of course, ¢ould not but follow. 

he beautiful airs, “ Pious Orgies,” ‘* Oh, liberty,” 
and “ Ah, wretched Israel,” were indeed specimens 
of highly refined taste; the well-known “From 
mighty Kings,” although brilliantly rendered, de- 
manded, perhaps, a passionate vigour to have 
rendered it at once perfect as an outpouring of 
the feelings of triumphant exultation, One of 
our ldcal artists, Mrs. Brooke, undertook the con- 
tralto portion of the oratorios, and sustained the 
arduous tion with great success. The fine 
recitative, “Oh, Judas, O my brethren,” brought 
forth a perfect storm of applause, and there evi- 
dently was no alternative but to submit to the 
enthusiasm of the audience,—the expressive air, 
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The concert and indoor amusement season, in 
ite “thousand and one” forms, is still flowing on- 
ward here, with rather an increased than flagging 
vigour, and the various places of dramatic and 
other entertainment continue to attract large 
audiences. A revival of the popular drama, “ The 
Peep o' Day,” has just been undertaken at the 
Tnearre Koya, and the success attending it 
testifies equally to the care of the management 
and the talent of the artists co-operating. As re- 
gards the drama in our locality, we have only, at 
present, further to add that the powerful sensa- 
tion play “ The Ticket of Leave” still secures over- 
flowing houses at the QueEen’s THEATRE, every 
available corner being nightly crowded. It is 
surely not presumptuous on our part to assert that 
there are few localities so amply provided as Man- 
chester with charitable societies ; and perhaps it 
would be difficult to point out an association more 
ractically useful than the “ Brotherhood of St. 
incent of Paul.” We have already intimated, in 
the pages of The Orchestra, that preparations were 
being made for a musical effort on behalf of the 
society in question. This event took place on 
Monday evening last, and resulted in the fact of 
the great room being crowded to excess, while 
hundreds were turned away from the doors. The 
arrangements for the concert included, in addition 
to a quartett of principals, a really effective and 
well-trained chorus; and the evident relish with 
which the efforts of this important body were en- 
joyed, was proof sufficient of the very favourable 
impression implanted in the minds of the vast 
assemblage. Amongst other works in which they 
bore so effective a part we may enumerate Bishop's 
** Loudly be heard the Moorish drum,” as also the 
ever-welcome “Tramp Chorus.” They also sang 
capitally Jackson’s joyous spring-time song, ‘Oh, 
the glowing month of June,’—this piece, as also 
“The Village Choristers,” being re-demanded, and 
repeated with, if ssible, greater spirit. The 
rincipal soprano of the evening was Miss Amelia 
Sellott, who, in spite of a severe cold, sang charm- 
ingly. All her songs were vociferously encored. 
The truly magnificent voice (especially so in the 
higher register) which Miss Bellott possesses gave 
her the privilege of rendering Bishop’s “ Bid me 
discourse” with great effect, and when—being re- 
called—the lady gave Farmer's elegant cavatina, 
“T’'ll follow thee,” it was only a feeling of con- 
sideration for the vocalist that prevented the en- 
forcement of the re-demand. Rossini’s brilliant 
“Una voce” (given with cadenza additions, in- 
cluding nearly three octaves) was also a furious 
encore ; and when, in the midst of a storm of ap- 
plause, the prelude of the quaint old ballad 
Comin’ through the rye” was heard, the en- 
thusiasm of the audience became more extra- 
ordinary than before. Mrs. Edward Page unfor- 
tunately laboured under the same affection as her 
fair friend, and that to such a degree as to necessi- 
tate an apology for the ae yen diminution of 
power in the lower notes of her usually potent 
contralto. The fine duet, “ Tremar tu sembri,” 
from Donizetti's “Marino Faliero,” was also rap- 
turously re-demanded and repeated by Mr. E. V. 
Page and Mr. E. Page with remarkable power and 
— of expression. Mr. Edward Page had 
seleeted three quaint specimens of the ballad 
school, “Why are you wand'ring here, I pray,” 
“The Wishing Gate,” and “'Terence’s Farewell,” 
all of which brought forth most unmistakeable re- 
demands, and the excited audience would not be 
content until one of the substituted songs— 
“Widow Machree”—had been repeated. We 
must also accord particular notice to a charming 
little morceau from the “ Traviata,” the exquisite 
duet “ Parigi o cara,” which was charmingly sung 
by Miss Bellott and Mr. Edward Page. , 
though not aomep ear J so, we must ially 
refer to the very clever performances of the young 
pianist of the evening, Miss M. E. Page, whom, 
there cannot be a doubt, we shall, ere long, have 
the pleasure of classing amongst the very first 
performers of the age. There is a decision and 
elasticity in her touch which augurs well for the 
future, and an amount of tical fancy which 
renders her efforts already highly inte 4 
Some very important announcements are out in 
connection with Hallé’s concerts, two highly-inter- 
esting a being advertised for the 19th and 
20th inst. e first one includes the oe 
portions of Handel’s “L’ Allegro” and “Il Pense- 
rose,” and a miscellaneous concert, with Madame 
Goldschmidt as principal; the second evening 
being devoted to a performance of the “Elijah,” 
with a strong cast of principals, and band and 
chorus of 300 performers, conducted by M. Otto 
Goldschmidt. Carlotta Patti is announced for a 
second concert on Saturday, the 14th inst. 
and Miss Grace are 


tainments. A host of other attractive novelties 
are also prominently announced. 
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Brrminouam. Nov. 127TH. 


Tuer engagement of Miss Glyn and Mr. Swin- 
bourne at the THeatre Roya terminated this 
week, and the lovers of the drama have to thank 
the management for the production of a series of 
high-class pieces, well mounted and admirably 
acted. The peculiarity of Miss Glyn’s style is 
that she sets at naught all the time-honoured con- 
ventionalities of the stage, and represents the 
character as nature prompts. Her Lady Macbeth 
was an instance in how effective a manner the 
freedom from stagey declamation heightens the 
interest of the scene. Mr. Swinbourne, in his 
reading, acting, and appearance, was an efficient 
representative of the ambitious Thane; Mr. E. 
Price, a very able Macduf; Mr. Fred. Hastings, 
good as Banquo, and the subordinate characters 
respectably filled. Locke’s music was well 
rendered, particularly that allotted to Hecate, by 
Mr. Glydon. “ Othello” was given on Tuesday, 
Mr. Swinbourne enacting the Moor; Mr. J. L, 
Cathcart (a sterling actor), Iago; Mr. E. Price, 
Cassio; Mr. J. Newton, Roderigue ; Miss Julia Des- 
borough, Desdemona; and Miss Glyn, Emilia 
With this strong cast the tragedy was represented 
with even more than its usual impressive effect. 
This was followed by a representation of “ The 
Duchess of Malfi,’ on Wednesday and on Friday. 
For Miss Glyn’s benefit the pieces selected were 
“ The Winter's Tale” and “‘ Much ado about nothing,” 
the beneficiaire representing Hermione and Beatrice, 
and Mr. Swinbourne Polixzenes and Benedict. The 
clever divertissements of Madame Mazoni have pre- 
ceded some pleasing entertainments, amongst which 
“ Mr. and Mrs. White,” and “ Belphegor,” require 
particular notice, the first for the comic humour 
displayed by Mr. J. Newton and Mrs. Fred Hast- 
ings, as Mr. and Mrs. White, the second for the 
very efficient representation of the mountebank 
and his wife, by Mr. Swinbourne and Miss Julia 
Desborough. Mrs. and Mrs. Alfred Wigan make 
their first appearance here on Monday. 

The termination of Mr. Buckstone’s engage- 
ment last week was distinguished by the Prince 
or Wass THEATRE being crowded to suffocation. 
The performance of Acres in “ The Rivals” was 
received with shouts of applause. Mrs. Malaprop 
by Miss Snowden met with like success, and Mr. 
Swanborough’s gentlemanly performance of Cap- 
tain Absolute, Mr. Vollair’s Sir Anthony, Mr. Far- 
rell’s Sir Lucien, Mr. Stretton’s Faulkland, Mr. 
Templeton’s Fag, Miss I. Adams’s Lydia, and Miss 
Edith Steward’s Julia, produced a representation 
seldom excelled. The lively farce, “ The cure for 
love,’ gave Mr. Buckstone and Miss Snowden 
another opportunity of delighting the laughter-lov- 
ing audience. Miss Ada Swanborough, the chief 
ornament of the Strand Theatre, appeared durin 
the week as Lucy Morton in “ Court Favour,” call 
Lyttel de Courcy in Brougham’s petit comedy, 
“« While there’s life there’s hope,” with the peculiar 
fascinating grace for which she is distinguished. 
In the last named piece Mr. Vollair nted 
Adam Greenleaf most admirably. . Swan- 
borough’s Smiler was given in a manner worthy 
his talent. Mr. W. Templeton was a capital Chat- 
terton Drake, Miss Isabel Adams a lady-like Clara 
Joybell, Miss Edith Stuart, pleasing and interest- 
ing, as Rose Greenleaf, and Miss Amy Conquest, 
lively and piquante, as Matilde. Byron’s popular 
burlesque of “ Ali Baba” followed, which was so 
eminently successful last season, Mr. E. Clifton 
playing Ali Baba with his usual rich flow of hu- 
mour and Miss Jenny White reappearing as Ganem, 
and singing, dancing, and ae | with that pleas. 
ing archness which has p her so high in 
ublic favour. Her reception was and 

earty. Miss Ada Swanborough represented the 
“polished” captain of the thieves with a eg 
nw | nonchalance and Mr. Swanborongh as the 
rebellious Lieutenant Hassarac after the most ap- 
proved style of “ heavy villian” of the burlesque 
school. iss Kate Summer was spirited and 
pleasing as Morgiana. The laughable old farce of 
“ The ¢ Bridegroom” concluded the bill of 
fare. e new classical extravaganva “ Ivion” is 


announced. 
The New Apetrn: TueatTre is no means 
inclined to succumb to its more i- 





Mr. H. Drayton, 
both in Manchester, with their ve enter- 





tore but draws continued full houses by the saa 


terly manner in which “ The Octoroon” is repre- 
sented. The able acting with which Mr. D, 
Leeson represents Peto, Mr. H. P. Gratton Salem 
Scudder, Mr. Asa Cushman Wahnette, and Misr 
Jane Regnold Zoe, has been previously noticed, 
their merit continues obvious, and the careful 
manner in which the subordinate parts are filled, 
the care and talent evidently bestowed on the 
scenery and mounting do great credit to the 
taste and liberality of Mr. H. P. Gratton, the 
manager. Mr. Leeson has been found very hu- 
merous as Solon Shingles, in “ The Yankee Tram- 


took a benefit on Thursday which was well 
attended. 

Nothing particularly worthy notice occurred at 
the Monday evening concerts. The vocalists were 
Miss Julia Parker and Mr. W. T. Mier, with a 
pianoforte solo by Miss Victoria Robinson, and 
Mr. Stimpson’s masterly performance on the organ 
at intervals. 

Mdlle. Carlotta Patti gave her first concert here 
on Thursday. The fair vocalist was assisted by 
Madame Fanny Huddart, Herr Reichdardt, and 
Signor Ferranti, with M. Ascher, the composer, 
as solo pianoforte, and M. Vieuxtemps the emi- 
nent violinist. ‘The programme presented a series 
of the finest compositions of modern date. The 
concert was well attended, and the talents of the 
various artistes fully appreciated and enthusiasti- 
cally applauded. 

The American Panorama at the GALLERY oF 
ILLUSTRATION will terminate its long and prosper- 
ous visit next week. Mr. Edwards, the proprietor, 
deserves the thanks of all parties for providing so 
appropriate an illustration of the great of the 
time. His descriptions are particularly good, and 
the vocal introductions well ard tastefully sung- 
He will be followed by M. Henri, the celebrated 
Illusionist. 

The company at Hotpsr’s Concert HA have 
been reinforced by the popular gymnasts, the 
Brothers Ellis, whilst Silvester’s Ghost appearr in 
a new form. The Tremont Miestrels continue 
their playing melodies, and Mr. Wilton Friend 
his “patter” songs. Miss Georgina Smithson, 
Miss elia Smith, and her precious little sister 
Nelly continue to be received with enthusiasm. 

At the Crysran Patace Concent Haut the 
good judgment of Mr. D. Saunders, musical direc- 
tor, is exemplified in by the taste he has displayed 
in producing Sir H. Bishop’s music from the 
Slave, which is capitally rendered by Miss Milnes, 
Mr. and Mrs. Saunders, Mr. Gutteridge, and Mr. 
and Madame J. Lauri continue their graceful 
dances. Mr. Buckstone and Miss Darley, the 
newly-engaged comic vocalists, are received with 

at a plause. Messrs. Townsend, Johnson, and 
Co indsay, are clever exponents of negro 
eccentricities, and Messrs. Berri, Leach, and 
Foster, are unequalled in their wonderful feats. 
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Betrast, Nov. 11rTu. 

On Monday, the 9th inst., took place the first 
Amateur Subscription Concert of Dr. Chipp and 
Mr. H. F. Loveday, in the Ulster Minor Hall. The 
artists engaged were Mr. Loveday, violino primo; 
Mr. Hughes, violino secondo; Dr. Chepp, violo; 
Herr Elsner (of Dublin), violoncello; Miss Ellen 
Williams, vocalist, and Mrs. Robinson, pianoforte. 
The execution of the following instrumental pieces 
was very creditable: Haydn’s quartette in ¢ 
maja, Op. 80; Beethoven’s trio, in B flat; Mendel- 
ssohn’s quartette, in z flat, Op. 12, every one of 
the artists exerting himself to perform his part in 
a masterly style. Mendelssohn’s duett in 8 flat 
Op. 83a, was performed by Mrs. Robinson and Dr. 
Chepp, the lady of course taking the treble part. 
I can only add, that with the exception of a little 
too much forte in the treble, that the composition 
was well interpreted. Miss Ellen Williams sung 
Beethoven’s “ Knows’t thou the land,” and Men- 
delssohn’s two charming songs, “The first violet.” 
and “On wings of music.” The concert was very 
well attended, considering that the whole of the 
programme consisted only of classical music, of 
whom the uame is better known in Belfast that 
its nature and style. 

I dare say you will be surprised 
hear that Dr. Chipp’s energetic and laudsile 
effort to give the wocking classes the 
of his invaluable services (for a mere 

, to defray 
for the purpose of assisting 


has abandoned 








festival, has proved an utter failure; and that be 
his purpose of 
With little ox no response from the quarter be ¢t 


ster,” a comic drama. The Odd Fellows M.U. " 
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cted. I believe that it was not started in quite 
the right way, but that was not Dr. Chipp’s fault, 
who is not sufficiently acquainted with our local 
circumstances. 

As regards the THEaTRE Royat, Mr. Webb is 
evidently determined to keep up the interest and 
reputation of the establifhment, of whlch he has 
undertaken the management. Only last Saturday 
terminated: the engagement of Madame Celeste, 
and already we are favoured with three new 
artists, viz., Miss Julia St. George, of the Olympic, 
Lyceum, and Drury-lane ; Miss Lizzie Wilmore, of 
the Theatre Royal, Birmingham ; and last, though 
not least, Mr. Ellerton, of the Lyeeum, London. 
Time will not permit me to particularise the 
merits, &c., of each these artists, suffice it to say 
that Miss Julia St. George has evidently the best 
opportunity of displaying her talents as an actress 
and vocalist in Planché’s burlesque, “ The Invisible 
Prince,’ as Don Leander; Miss L. Wilmore iu 
“ Marriage at any price,” and Mr. Ellerton both in 
“The Invisible Prince” and “ Marriage at any price,’ 
but especially as Jemima, in the latter piece. 

“The Invisible Prince” forms the stock piece at 
present, and is put on the stage with great care, 
the new dresses and scenery reflecting great credit 
upon the management; and the public appears to 
appreciate the burlesque style more than the sen- 
sation dramas, of which, I presume, they have had 
enough for a little while, if I may look upon the 
better attendance as a proof of their taste. 
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Bristou, Nov. 127TH. 


Mr. and Mrs. Alfred Wigan are now performing 
at the Bristol TuHeatrre, and Lady Don is an- 
nounced to appear on Monday next, the 16th inst. 
How will the lessee continue to satisfy that appe- 
tite for novelty which he is evidently awakening 
by his present policy ? 

The local company is doubtless imperfect in some 
important particulars, and Mr. Chute may there- 
fore fear to trust the commercial interests of his 
undertaking to its unassisted enterprize, but we 
cannot think that the “starring” system is the 
true remedy for this weakness. If not less serious 
as a monetary transaction, it would certainly be 
far more expedient as a matter of long-sighted 
policy, to secure the co-operation of adequate 
representative talent rather than to trust so en- 
tirely to the adventitious aid of the great ones, 
who are so continually “ engaged ” to make up for 
local deficiencies. After all, it is on the efficiency 
of the permanent company that a theatre must 
depend for its commercial prosperity, and, in sober 
truth, we believe the appreciative members of the 
Bristol public are getting wearied of the rapid 
succession of phenomena secured to fascinate 
them. It is quite true, as we have said, that the 
local company is imperfect, but the imperfection 
obtains not so much in the matter of quality as in 
that of quantity. There is already, perhaps, a 
larger share of real talent at the disposal of the 
management than usually falls to the lot of a pro- 
vincial company. So that, if it be impossible to 
produce the higher class of dramas with the pre- 
sent representative resources, it would be quite 
feasible to adequately set forth those pieces, of 

which the business is mainly domestic in its 
character. And, after all, it is this particular 
class of dramatic representation which is peculiarly 
acceptible and permamently popular. 

Compositions, which are not even tolerable from 
a literary point of view, become popular imme- 
diately some one or other of their imperfectly 
drawn characters is seized upon by a skilful per- 
former, and rendered in a life-like personification. 
Where, in the whole range of literary weaknesses, 
could we discover a character so entirely incorrect 
and utterly devoid of even witty interest, as that 
of Lord Dwndreary? A quiet perusal of the text 
Would disgust any one, yet Mr. Sothern has made 
it not only presentable, but excellent ; and what 
he has done for Lord Dundreary we think might 
be done for many equally absurd characters by 
such men as Mr. Charles Coghlan and Mr. George 

old. All we ask is, that Mr. Chute will pro- 
duce the domestic drama, and a due proportion of 
those pieces which, while they are well enough in 
ves, afford ample scope for the develop- 

ment of personal excellences. Such pieces, for 
*xample, as those commonly played by Charles 
Mathews, obviously because they supply the occa- 
“on for these dev: ents, “Paul Pry,” and 
many kindred works, having little merit them- 





selves, in the hands of men like those we have 
named, would assume an entirely new aspect, and 
if we mistake not, the “ treasury” would be bene- 
fited, and the public gratified by their production. 

But it is to the more serious forms of the domes- 
tic drama, ‘such as certain of the Shakespearian 
comedies that we especially refer as opportunities 
for the display of representative ability. The 
subject is worthy the close attention of Mr. Chute, 
and we trust his good sense will render it apparent 
to him that the company should at once be com- 
pleted, and that the management should be directed 
to the development of its full powers. The Messrs. 
Coghlan and George Rignold are men of no ordi- 
nary ability, and the manager is evidently more 
tardy than the public in recognising the existence 
of advantages which might be made to benefit the 
theatre and the entire company. 


ee 


Nortineuam, Nov. llru. 


In consequence of its great success, “ Macbeth” 
was again repeated at the THrarre Roya, on 
Friday night; unmistakeable evidence that the 
legitimate drama will draw a good house, without 
the additional attractions of “stars.” We hope 
from this, that the lovers of the dramatic art in 
Nottingham will have more frequent opportuni- 
ties of seeing those pieces that truly belong to the 
British stage, and which have raised the dramatic 
writers of this country above the level of all other 
nations. That Mrs. Saville has had to contend 
with many difficulties in the management of the 
theatre here all must admit, especially a very 
deep-rooted prejudice against dramatic perform- 
ances ; Nottingham being a town in which religious 
influences rule with great power. Though we 
cannot understand the consistency of the conduct 
of those people who say it is wrong to go toa 
theatre, and will go to a concert room to hear a 
dramatic reading of the same works they would 
see performed with the necessary accessories of 
scencery and costume, &c., at a theatre—still we 
think that the theatre is becoming more popular 
with a different and better class of people, and 
we have no doubt that in time Mrs. Saville will 
meet with that appreciation she so well deserves. 
But to return to the subject of this present per- 
formance of “ Macbeth,’—the part of Lady Macbeth 
was taken on this occasion by Miss Clara Lee, her 
firstappearanceafter along andsevereindisposition. 
On Monday Lady Don commenced a farewell en- 
gagement for six nights, before going to Australia. 
The first piece on the bills was “ Kathleen Mavour- 
neen,” an Irish sensation piece of ordinary merit, 
in which La¢éy Don and Mr. Harry Bekett took 
the parts of Kathleen and Terence. Lady Don cer- 
tainly does not shine in parts of this sort, and we 
should advise her to relinquish all idea of ever 
attempting anything of the sort again, if she in- 
tends to do so as a star performance. The piece, 
no doubt, would have been better played by the 
stock company without the assistance of a titled 
Lady. Of Mr. Beckett we are disposed to be 
laudatory ; he makes a very excellent Terence, and 
is also a very good comedian; but if he desires to 
obtain a reputation with the educated portion of 
his audience, which is the class all true artistes 
look to for an opinion, he will not indulge in alter- 
ations from the author to bring in a broad insinua- 
tion to suit the frequenters of pit and gallery as 
he did in the “ Pretty Horsebreaker” on Tues- 
day evening. While speaking of Tuesday's 
performance we cannot pass over ascene that was 
not announced on the bill for the amusement of 
the audience. We think that Lady Don willlearn 
more discretion than to move to a friend in the 
stage boxes of an excitable turn of mind, who, we 
suppose, feeling the honour thus conferred upon 
him, created a disturbance, of which, we have no 
doubt, he must be considerably ashamed, before a 
well-filled and respectable house. The pieces for 
this evening are “ Kathleen Mavourneen” and “ The 
Child of the Regiment.” On Friday Lady Don takes 
her benefit—we understand under distinguished 
patronage. 

Mrs. Macready gave two recitations in the 
Mechanics’ Hall, on Monday and Tuesday, before 
a fashionable and numerous audience. The pro- 
gramme on Monday included some scenes from 
“* Macbeth,” “ School for Scandal,” and the “ Honey- 
moon ;” on Tuesday, “The Bells’ and “ Zenel.” 
This lady no doubt possesses great powers as an 
actress ; her figure is commanding, and combined 
with an expressive countenance, gain much for 
her with her audience. Her idea of the character 
of Lady Macbeth is in many respects good and 
forcible, but in the sleepiug scene we think she 








used rather too much force and action, so as to 
destroy the idea of repose. The scene from 





the “School for Scandal’ between Sir Peter and 
Lady Teale, and the two scenes from the “ Honey- 
moon” were very admirable performances, and 
gained her more applause than anything else on 
the programme. 

The Carlotta Patti party are to appear on Fri- 
day, at the Mechanics’ Hall, when we hope they 
will get a profitable and hearty welcome. 
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Batu, Nov. 11. 


Tue following report of an important meeting 
of the Bath Tuearre Roya Company is taken 
from the Bath and Cheltenham Gazette :— 

A special meeting of this Company was held in 
the Theatre on Thursday evening, for the purpose 
of authorising the Directors to borrow money to 
pay off the remaining instalments due to the con- 
tractors. Mr. J. Murch presided, and there were 
the following Directors present :—Messrs. K. R. 
Murchison, Tugwell, Robertson, Jolly, Soden, 
Butcher, R. P. Edwards, and Hancock. The atten- 
dance of Shareholders was not very | . After 
the reading by the Secretary (Mr. Ricketts) of the 
notice convening the meeting, 

The Chairman said the shareholders were aware 
that the capital subscribed had not proved suffi- 
cient to cover their liabilities. The present lia- 
bilities were £1148 8s. 9d., which included £1030 
5s. 9. due to contractors on account of work. There 
was £276 10s. 7d. in hand; £139 10s. arrears of 
shares due, and other minor items. The amount 
of the deficiency was therefore about £732; and 
in order to meet this the Directors pro to 
borrow £800, which the bankers (Messrs. Tugwell) 
were willing to advance on the deeds of the pro- 
perty being deposited with them, at five per cent. 
interest, and on cordition that £200 a year was 
paid off. This would leave at least £200 a year to 
be divided amongst the shareholders during the 
ensuing four years. This appeared to the Direc- 
tors to be the best plan to adopt under the circum- 
stances. They would, however, be glad to hear 
any suggestions from the meeting, though he 
might mention that the time was come for the 
contractors to be paid. In order to bring the 
matter definitely before the meeting, he would 
move that the directors be empowered to borrow 
£800 from Messrs. Tugwell on the terms stated. 

Mr. Jolly, in seconding the motion, said the 
directors had in different ways made every effort 
to increase the capital, but had not succeeded in 
raising a larger amount than they had. Of course 
it became necessary, and he did not see any other 
way of fulfilling their engagement with the con- 
tractors, to borrow money for the p' of paying 
them. They had the opportunity of doing so on 
very favourable terms, and attended with as little 
expense as could be expected, and there was ever 

rospect of its being paid off in the way pro’ , 

hat the capital required was larger than was first 
anticipated, all must admit. From the outset he 
expressed an opinion that the capital proposed to 
be raised was insufficient ; he thought they would 
require full 12,0001. to carry out their object, but 
it was felt that it could be done for less, and they 
commenced the undertaking before they had raised 
what at the time he thought sufficient. He 
wished he had been in error, but he was not at all 
surprised that the capital that was thought 
sufficient had not proved so. 

Mr. Wm. Duck suggested that the deficiency 
might be met bya series of entertainments on off 
nights—it was hardly worth while to borrow such 
a small sum. 

The Chairman said the money was required 
immediately, and if it was borrowed it was 
to the shareholders to pay it off as quickly as they 
could—they might, if they chose, make an effort 
to Pay it off in one year; any entertainments 
must be with the consent of the lessee. 

Mr. T. W. Gibbs remarked that any such scheme 
as proposed by Mr. Duck wonld necessarily involve 
a = it bree not be fair to throw it on the 

irectors; not being a theatrical com they 
could not undertake ft themselves. sity 

Mr. R. P. Edwards thought a more 
way to meet the difficulty would be the ot 
a bazaar in the theatre, accompanied by music and 
other amusements. He thought that 2001. or 300), 
might be thus raised without risk, for there were 
many who would contribute to such an effort, 

The Chairman said the Directors would 
the suggestions made, and they would be very 
happy if they could carry them out. The motion 
was then put and adopted. 

Captain Ford enquired whether the Directors 
did not think it was imprudent to raise the boxes 
to 4s., while in Bristol they were only 3s. The 





Chairman said that they could not interfere with 
the lessec’s arrangements. 
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Mr. Parsons suggested that they might as well 
borrow 10001., as they would have several things 
to do during the season.—The suggestion found 
no favour. 

Before leaving the chair, Mr. Murch took occa- 
sion to correct a misapprehension that had arisen 
from a.statement made at the Somerset sessions, 
that Mr. Phipps’s estimate of the cost of the 
theatre was within 1001. of the tenders. This was 
doubted by some, and he (the chairman) was ap- 
pealed to, and he confirmed its accuracy. The 
fact was that the lowest tender was 51501., though 
the directors did not consider the offer satisfac- 
tory, and took a higher one at 54001.; but this did 
not alter the fact that the building was tendered 
for within 1001. of the architect's estimate. 

A Shareholder inquired if the holders of shares 
who had not paid up their calls paid interest; he 
thought they ought to. 

The Chairman said the Secretary was doing all 
he could to get the arrears in, and hoped in a week 
or two todo so, In answer toa question, the 
Chairman said the cost of the whole concern, the 
building and the property adjoining, was 10,2951. 

Thanks to the Chairman closed the proceedings. 

In reference to the above, our contemporary has 
the following remarks :—We think we are able to 
give a very satisfactory answer to Captain Ford’s 
inquiry respecting the price of the dress circle in 
Bath. This is the first complaint of the kind 
which has been made since the new theatre was 
opened, the price fixed aaying been always paid 
willingly and the accommodation appreciated, 
Bath and Bristol are not analagous places, and 
nobody would compare the comfort of the dress 
circle in the two theatres. Besides, the present 
visitors enjoy each one-third more room than in 
the old house, with a free avenue for ingress and 
egress the whele of the evening. The old dress 
circle seated 330, the present seats only 220, and 
the result is that the first produced 491. 10s. at 3s., 
the present but 441. at 4s. Besides, if we are cor- 
rectly informed, the nightly expenses at Bath are 
now one-third more than they were. The rent 
used to be 41, and the gas about 1l,; the present 
rent 71. 7s,, and the gas very nearly double. The 
question having been publicly put, in justice to 
the lessee these facts ought to be known. 





—— 


Leeps, Nov. 10TH. 

Tne Leeds winter fair is always a good time for 
entertainments, and this year more particularly, 
for every trade in this district is remarkably brisk, 
In addition to the two theatres, we have a host of 
“shows,” &c., in the fair ground, musical perfor- 
mances in “publics” without end; Miss Emma 
Stanley in her “Seven Ages of Woman;” the 
AmpuirHeatre, the Prince or WauEs’ ConcERT 
Haut, Mr, THornton’s Music Haut, &c. The 
most popular of all these is the Princsss’s 
Tueatre, where the Ghost business is excellently 
done in a drama by Mr. Rice, called “ The Stricken 
Oak.” The illusions are wonderful, and when the 
ghost appeart under an avenue of trees, first as a 
shapeless blue haze, then gradually taking form 
and colour, and finally appearing like life itself, 
the excitement of the audience could scarcely be 
kept within bounds. Mr. Rice and Miss Thorne 
bear the burden of the whole play, and very 
cleverly do they perform their arduous tasks. 

At the Tukarre Royat Mr. John Coleman’s 
“ Katherine Howard,” in which he himself takes the 
principal character, has drawn good houses. Many 
of the scenes are highly sensational, especially 
that in which the interior of a tomb is represented, 
and Katherine awakes therein from a temporary 
death, and the execution scene. The piece is well 
performed on the whole. 


To the Editor of The Orchestra.—Sir,—Your 
Leeds correspondent is still in error, or wilfully 
blind. I certainly did not measure the length of 
his criticisms on the TuHrarre Royau and the 
AmpniTHeaTre at Leeds in Nos. 2 and 3 of The 
Orchestra, by inches, or count the lines, for the 
simple and sufficient reason, that when I wrote, I 
had not seen them—although I had heard upon 
good authority that in one of them Mr. Coleman 
was described as the father of his brother. My 
observations were particularly confined to the 
Leeds notice in No, 4, in which I asserted with 
truth, that your correspondent never mentioned 
the Twearre Roya, or AmpuirneaTrRe, and 
pues a lady and gentleman, then at the 

nincess’s THeaTRE, in a drama which they never 





As to Mr. Coleman, I presume his reputation 
will not be much affe either way, but I still 
maintain I am not altogether wrong in calling him 
an attractive star, inasmuch as u his first ap- 
pearance in this very town for twelve consecutive 
nights, he attracted crowded houses to the Prin- 
crss’s THEATRE; and on the féw occasions he has 
acted in his own theatre, he has, with one solitary 
exception (the night of the great gale, when a dog 
would scarcely venture forth) acted to capi 
houses. Tt this present time, that is say on 
Monday and Tuesday night, despite the powerful 
attractions elsewhere, the THeatre Royat, with 
Mr. Coleman as the special attraction, in an old 
play, has been crowded in all parts, and hundreds 
turned from the doors. 

I have no tendency towards Mr. Coleman or 
any other artiste; but I have a desire, as a not 
altogether unknown member of the fourth estate, 
to see in a paper, devoted to the interests of the 
drama, and whose good or ill report is the breath 
of life to those immediately concerned, that you 
“nothing extenuate nor set down ought in malice,” 
the observance of which golden rule I would 
strongly recommend to your eorrespondents in 
Leeds and elsewhere, in order that the utility of an 
admirable journal may not be compromised either 
by wilful ommissions, personal attacks, or a gross 
perversion of facts. I remain, Sir, 


Yours, etc., DRAMATICUS. 
ee 


SHEFFIELD, Nov. 1llru. 


Tue oratorio of “ Israel in Egypt” is announced 
for performance this evening, by the Sheffield 
Choral Union, at the Music Hatt. 
Miss Emma Stanley will give her entertainment 
at the same room the first three evenings of next 
week. 
Tue performances of Miss Amy Sedgwick, at 
the Turarre Royat, during the past two nights, 
have met with the most unqualified approval of 
the audiences. In her assumption of the part of 
Hester Grazebrook, in Tom Taylor’s comedy of “An 
Unequal Match,” Miss Sedgwick is certainly with- 
out a rival, and great praise is due to the lessee 
for affording his patrons an opportunity of seeing 
so clever and celebrated an actress. She has been 
assisted by Mr. Henry Vandenhoff, and ably sup- 
ported by the members of the “stock’”’ company. 
The hero in the nautical drama of “ Ben the Boat- 
swain” has found in Mr. Tullock a satisfactory 
representative. The farces which have been per- 
formed have also afforded Messrs. Harvey and 
Bridgford an opportunity of showing their abilities 
as low comedians. 
Ar the Surrey, Mr. H. Lorraine concludes his 
visit during the present week. The “ Ticket-of- 
Leave Man” has been revived for a couple of 
nights. ‘Comparisons are odious,” but the char- 
acter of Bob Brierly in the hands of Mr, Lorraine 
did not creaté so favourable an impression as 
when it was performed by Mr. Frank Allen, nor 
did the latter gentleman gain any laurels by hav- 
ing to follow so great an actor as Mr. J. ay 
in the part of Hawkshaw. Melter Moss (Mr. J. W. 
Ray), Dalton (Mr, Butler), Jones (Mr. Sheridan), 
May (Miss Emily Forde), Sam (Mrs. W. Ramsden), 
and Emily (Miss Elton), were acted in excellent 
style. The other characters were cast pretty 
nearly as before. For his benefit on Friday even- 
ing Mr. Lorraine announces “Hamlet,” Tennyson’s 
poem, “ The Charge of the Sia Hundred,” and “Tam- 
ing the Shrew.” No doubt a numerous audience 
will assemble to do him honour on the occasion. 


—>——. 
Braprorp, Nov. 10rx. 
Tue “ Duke's Legacy” still continues the princi- 
pal attraction, with the addition of the “ Hive of 
Life, its Drones and Workers,” also by Mr. Calvert. 
One cannot speak so favourably of it as of “ The 
Duke’s Legacy.” There is an absence of plot, there 
is no picture of life drawn in it that would serve 
to illustrate some great moral truth, neither does 
it give us a correct picture of the times it is sup- 
posed to represent; besides, it smacks of “ Traviata.” 
The upper ten thousand are all scoundrels—stony- 
hearted ; the lower orders, of course, are the oppo- 
site. The principal character, Paul Pencraft, is 
admirably sustained by Mr. Calvert; Miss Jones 
taking the part of the heroine, Amy Newton; Mr. 
R. Ross plays the character of Job Fakett very well, 
in fact, it is his greatest hit this season; Mr. 


undertakes; he is a good example of how much 
may be accomplished by care and study—in fact, 
he does his work whilst on the stage as though he 
had not one single friend in the whole house, 
whilst some of his brother actors are continually 
recognising some friend or acquaintance in the 
Boxes, Pit, or perhaps in the Gallery—is it possible 
to put a stop to it? 

On Thursday last Mr. Walter Montgomery gave 
Dramatic Recitals from Shakespeare in Sr. 
Grorer’s Hatt. The place was very well at- 
tended, and, as is customary, he met with a very 
warm reception. 

Professor Anderson opened his Enchanted 
Psychomantheum on, Monday night last in Sv. 
Grorece’s Hatt. Might we most humbly sug. 
gest to the learned Professor the desirability of 
prefixing a glossary to his circular ? 


hema ae 


Guaseow, Oct. llrw 
M. Thalberg, the justly emiment pianist, 
appeared at the QuzxEn’s Rooms, on Monday 
evening, in a farewell entertainment, and his 
pianoforte recital was warmly received by a bril- 
liant and fashionable audience, the greater number 
of whom were in evening dress. The &pecili 
favourites of the evening were the “ Tarentelle,” 
Tkalberg; “ Irish Airs,” M.S., Thalberg; and 
“ Sonnambula,” Thalberg. M. Thalberg may well 
be proud of the flattering reception which his 
Glasgow admirers gave him ere his retirement 
from the busy life of a popular artist. 
SaturpAy Eventna Concerts.—The concert of 
the 7th presented but little difference from that of 
the previous Saturday, except in the programme, 
which was also for the most part well selected 
and, on the whole, was fairly executed. We were 
especially pleased with the opening duet, by the 
Misses Mascall, “The Standard on the Braes o’ 
Mar,” Mdlle. Van Noorden’s “ Last rose of sum- 
mer,” and the several solos and duets by Mr. and 
Mrs. Henry Haigh. The Misses Mascall were 
ufider considerable disadvantage, owing to the 
size of the hall, when singing separately, but their 
duets were not subject to the same objection. Mr. 
Spencer (baritone) appeared for the first time at 
these concerts, but with his performance we were 
somewhat disappointed. His voice, although good 
in some respects, wants power and cultivation; 
he appears, moreover, deficient in musical taste, 
an objection indeed that the majority of provincial 
artistes are liable to. As to Messrs. Harvey-and 
French we are compelled to adhere without reser- 
vation to,our former criticism, and so di of 
them. Messers. Lambeth and Banks presided at 
the organ and pianoforte respectively. As 
usual, Mr. Lambeth’s selections were particularly 
happy, and were reecived with warm approval. 
UESDAY Evening Concerts.— The second of 
this series of concerts came off on the 10th inst., 
with great success, and was well patronized, The 
overture to ‘* William Tell,” “ Prince of Wales’ 
Valse,” by Signor Operti; ‘« The Soldiers Chorus,” 
from Gounods’s “ Faust,” arran by Signor 
Operti; and “Scotch Quadrilles’”® Jullien, were 
artistically performed by the Band of the 41st 
Regiment in combination with the Glasgow Or- 
chestra. Sellections from “ Trovatore” were given 
by Miss Pearce (soprano), Miss Edwards (con- 
tralto), Mr. McKenna (tenor), and Signor Operti 
baritone). The “ Miserere’ was sung by Mi 
earce, Mr.. McKenna, and Chorus, in a manner 
that called forth the approbation of the audience. 
A miscellaneous selection of so: i 
and Miss Bessie Aitken ( vocalist) ; Mr, J. 
P. Willey (tenor); and Mr. Lingard (comic), 
wound up this very excellent concert. Signor 
Operti won an encore for his spirited and c 
vendering. of the Reppeliias arantelle, “La 
Danza,” by Rossini; and Miss Bessie Aitken met 
with like success for the expressive manner i 
which she gave, “The standard on the braes 
oO’ Mar.” 
a 
Worcester, Non. 101TH. 
Tue new manager of the THtarre Royat, Mr. 
Frank Clements, has his first season here 
with a degree of spirit which is highly creditable, 
and well deserves special notice. Should the same 
be carried on in the same manner as it is begat 
there is no doubt but that the public will duly 


during the winter months, Last week, the first ¢ 
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diences who appeared well pleased both with the 
pieces, the manager, and the company. The 
members of the corps dramatique are nearly all 
strangers to the Worcester boards, and of course 
gome were found not quite equal to the parts set 
down for them in the opening drama, which was 
played with much success during the week,—* The 
Duke's Request, or I am here.” The drama in ques- 
tion was, by some of the actors, as well represented 
as it was received by the public. The stirring 
nature of the incidents depicted, the exciting cha- 
racter of the plot, the painful interest which the 
audience is made to feel in the fate of several of 
the leading characters, the picturesque manner. in 
which the tableaux were arranged, and the skill 
with which the whole was. placed upon the stage, 
united in forming an ensemble that must place the 
manager in a very favourable position with the 
play-goers of this district. Mr. Mark Clements 
sustained the part of Lagardere with much ability, 
and every trait of this elaborately-drawn character 
was duly exposited. throughout the drama by this 
talente a versatile actor. In several of the 
scenes his acting reached the highest point of 
ability, clearly demonstrating the fact that 
he is an actor of no ordinary kind. His efforts 
were also very ably seconded by Mrs. Edward 
Price, who enacted the heroine, Blanche.de Nevers, 
very cleverly ; and her conception of the charac- 
ter was exceedingly good. Mr. A. E. Bell played 
the part of the Marquis de Chaverny with excellent 
effect. This gentleman possesses most, if not all, 
the qualities necessary for constituting a good 
actor. Mr. Hubert Collins, as Cocardasse, efficiently 
sustained the comic role, and. commands especial 
praise, the part being given with a strange con- 
catenation of humour and pathos. Miss Willis 
has pleasingly rendered some charming ballads 
between the pieces, and we should certainly like 
to see more of this lady’s abilities extended to the 
acting portion of the programme. Some very 
attractive farces have been given each evening, 
in which Mr. Hubert Collins, with his merry and 
clever little wife Jane, appeared with every advan- 
tage to themselves—need we say, that they are 
already great favourites, and some of their farce 
parts we consider gems of the art comic? On Mon- 
day night last, Mr. Gardiner Coyne, the comic 
vocalist and Irish comedian, commenced a short 
engagement, appearing on that night as Rory 
O’More, in the drama of that name; and the dia- 
lect he assumed, though it may not have been so 
productive of laughter as that in which the “stage 
Irishman” usually delivers himself, was far more 
like the genuine brogue. He also played Paddy 
Miles in “ The Limerick Boy.” We shall notice 
more fully this gentleman’s doings in our next, 
also the company generally. Mr, Geo, Melville, 
we understand, is to play here next week. The 
New Zealand Chieftains and Chieftainesses appear 
at the GuinpHALL on Friday next, under the 
Mayor and Corporation. Matters musical are 
rather dull at present. 








CuesTeR 10TH, 1863. 

Mrs. Howard Paul visited Chester on last Tues- 
day and Wednesday. Mr. Howard Panl was 
Prevented (through illness) being there, but his 
parts were sustained, with gteat credit to himself, 
by Mr. Frank Seymour of the Royal Strand 
Theatre. The remaining vocalist was Miss Alice 
Dodd, announced as of the St. James’s Hall Con- 
certs, but better known in this locality as of 
Liverpool. Of course, there is no necessity to 
enter here into any detailed description of their 
rs of “Fra Diavolo,” as that has been done 
often enough by the general . Sufi 
say that Mrs. How Paul, Froth in <4 nae 
pendent impersonations, and in “Fra diavolo,” 
Was a8 usual clever and versatile ; that Miss D 
ey up a very fair Lady Allcash and Zerlina, and 
. — audience was quite taken by surprise with 
Mug our’s comicalities in his two F nara 
he joward Paul was, each e 


= ing, encored in 
| Reg a the same favour bein; 
po er singing of ‘ On yonder rock” an 
chee uly and Wide.” Miss Dodd sang Arditi’s 
th ing “It Bacio” and two or three ballads to 
ist a wtisfaction of her audience. The accompany- 
cach’ all that was to be desired, and al ther 

ent was a success, musically and 


entertainm 

(to judge from the houses) financially. 

En © present season of the Nang wd Evening’s 
: 3 was opened turday even- 
ing at the Music Hann, The house was very full. 
vidi ene were, Mr. Otto Bernhardt, solo 








Mr. Dewhurst, elocutionist, all of Manchester ; | 
Mr. E. Cuzner, Chester cathedral, and Mr. Frank | 
Wrigley, of Hawarden church, pianist and con-| 
ductor. Mr. Otto Bernhardt, who is evidently a 

thorough musician, enraptured his audience with 

a fantasia on airs in “ The Daughter of the Regi- 

ment,” arranged by Aland; an impromptu on ‘‘ S¢, 

Patrick's Day;” and another fantasia on “ Der 
Freischutz.” Mrs. Warren, who possesses a sweet, 

though not very powerful, soprano voice, sang 
* I have always a welcome for thee,” very prettily, 
and was received at its close with enthusiastic 
applause. She also sang Ganz’s new song, “ Sing, 
Birdie sing,” but not so effectively as her first 
song, and “ Home Love,” by Glover. Mr. Cuzner, 
always a favourite, was in his usual good voice, 
and sang with grace and effect Walker's “ British 
Lion” and “ My own Lassie.” 

Besides the Patti party and M. Thalberg, we 
have Mr. W. S. Woodin announced, and also Miss 
Grace Egerton, or we should say Mrs. G. Case, 
who is to he assisted in her sketches of “ Odd 
People,” by Mr. Case. 


Aedictvs, 


[Mr. J. Norwoop, Preston.]} 
T hear his horn; and “ Home.” By Mrs. Mounsry 
BARTHOLEMEW. 

These are a couple of songs in Mrs. Mounsey 
Bartholemew’s usually graceful and correct man- 
ner. They are both, as it happens, in B flat, and 
hoth are well adapted to the capabilities of ordi- 


nary amateurs. For ourselves, we should prefer 
the first one. 











[Mzssrs. D. Davison & Co.] 
Annie Dear. Ballad. Composed and sung by 
Viorrr Cooprr. 

That Mr. Cooper should be successful when he 
sings this ballad (as his title-page tells us) is not 
surprising ; for, although by no means remarkably 
original, nor unexceptionably written (instance, 
page 3, line 3, bar 3), it has nevertheless a certain 
pleasing amount of cazitilena, which, of itself is a 
recommendation. What does Mr. Mackrah (author 
of the words) mean by the “ blue-wove sheet ? ” 





[Messrs. Cocks & Co.] 
’Twas thy lov'd voice, and thine alone. Song. By 
W. T. Wriauton, 


We cannot find anything to praise or to censure 
in this song. 





The wandering Gipsy Girl. Ballad. By Brinuiey 
RIcHARDS. 

The composer of God bless the Prince of Wales 
does not here present us with a favourable speci- 
men of his talent as an original composer. We 
have seen better things by Mr. Brinley Richards. 





He giveth His beloved Sleep. 
Franz ABT. 
Is an unpretending trifle of the right sort. It 
has somewhat of the foe A in its melody, and is 
on that account wn pee a well adapted to the 
words (by J. T. Tildesley), which are above the 
average. 


Sacred Song. By 





The Music of her Voice, Ballad; and Shylie Bawn. 
Trish Ballad. By W. T. Wricuron. 


The second has too much of the Mazurka to 
please us; in the other, we are startled in the 
ninth bar by what, at first, we took to be an en- 
graver’s mistake, but it recurs, uncorrected, on 
page 3, line 2, bars 1 and 2. Are engravers ever 
made the scapegoats for the sins of those whose 
music they engrave ? 





The Greek March. By Sreruen Guover. 

“4 ieannthan Sciniy pty 
very. m a not any Greek 
character, but it is “playable,” and “march-able,” 
and is decorated with a portrait (we do not know 
if it be a likeness) of young King George I. of 








(Mr. J. Norwoop, Preston ; Messrs. Cocks & Co., 
London. | 
Twenty-four short Pieces, in all the keys. By 
A.¥rEeD Brppog. 
It is long since we have derived so much real 
from any new work, as in perusing these 








short pieces by a composer hitherto unknown to 
us. That he is a thorough musician is here evi- 
dent in almost every bar, while, at the same time, 
he appears to possess a flow of melody, at once 
elegant, pure and spontaneous, All the resources 
of art are at his command, so that, however diffe- 
rent his subjects, he can clothe them in forms 
equally various. That he has studied well, deeply, 
and earnestly, cannot be doubted; that in one or 
two of these pieces the influence of J. 8S. Bach 
ean be traced (as, for instance, in No. 1), is per- 
haps more to his advantage than otherwise. Con- 
sidered as a whole—(we have only been favoured 
with the first book eontaining twelve numbers), 
these pieces contain striking evidence of an un- 
usnally musical disposition in their composer, and 
we hail them as the harbinger of better and 
greater things from his pen. 





{Messrs. Merzter & Co., Great Marlborough St.] 


The Brighton Waltz. By Exuen L. Guasscock 
Mrs. Henry ARNOLD). 


The advice of Mrs. Glass, or Dr. Kitchener, or 
some other Cook’s oracle, ran to the effeet—* First 
catch your hare, and then cook it,” . We congra- 
tulate this lady for having almost literally taken 
the hint. She presents us with a pretty melody 
in the shape of a very catching air, that cannot 
fail to make her dancers featly and gamenome. 








MISCELLANEOUS. 


Le Petit Moniteur; or the French Conversation 
Class. By J. L. Deiacrorx. 


This little work, intended for beginners, is ex- 
cellently got up in every respect, both in matter 
and in appearance. What distinguishes Le Petit 
Moniteur from most other works of the-kind, is its 
generally admirable arrangement. The first part 
contains the grammatical rules of the articles, 
nouns, adjectives, numerals, etc., with their re- 
spective exercises, and a set of well chosen Phrases 
familiéres et dialogues faciles for beginners. The 
second part begins with the auxiliary verbs avoir 
and étre, and here, every other exercise on the 
different parts of speech is followed by lively con- 
versational exercises with their vocabularies for 
translation. These conversations are also the key 
with which many other questions and answers 
may be easily formed on all sorts of familiar sub- 
jects. The third part begins with the rules for the 
proper use of the tenses of verbs, and the four 
conjugations, each being separated by an extract 
for dictation, translation, and conversation, and a 
piece of poetry as an exercise for the memory. 
Then follow the principal irregular verbs; the 
work ending with amusing extracts for reading, 
etc. 





Ross's Monthly Toilet Magazine. Edited by Atex- 
ANDER Ross, 248, High Holborn. 


Here is a trifle light as air, in which such mat- 
ters are treated as Exercise and Beauty, our An- 
cestors’ Toilets, Baths and Bathing, Face and Skin 
Painting, Toilet matters, Receipts for every species 
of ornamentation, embellishment, decoration, ad- 
ornment, and bedizening of the vile corpus hwman- 
wm. In addition to this entertainment of the 

, the mind is catered for in serial tales of 
thrilling interest calculated to awaken the enthu- 
siasm of the gentler sex, while the her half of 
humanity is treated to abstruser uisitions, 
such as—“ Why does hair fall off and become grey 
sooner than formerly,” “The Beard, its history, 
and why it should be worn.” In an essay on 
“ The loss of Hair, or of its colour, in connection 
with a Phrenological development,” we are in- 
debted to Mr. Ross for the information that the 
loss of hair on the top of the head seems to imp 
that ‘self-esteem’ is a general mop i mank in 
and that itis an too often an too fully de- 
veloped. We have thought that “hats 
had something to do with the matter. Of all 
methods of tending the hair as touched upon in 
this useful brochure, commend us to hair-brushing 
by machinery, as patented by Mr. Wyatt of Con- 
duit Street. The process—crede experto—is not of 
the agonising nature lately depicted in the humo- 
rous pages of Punch. 





RIDING BELTS AND BREEOHES. 
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nN PIANOFORTE MUSIC Published by 
CRAMER, WOOD & CO. 


FRANCESCO BERGER. 

A Slumber Song for the Pianoforte ‘? 

“ Unspoken Thoughts,” Book 1 : = we 
Cramxn, Woon & Co., 201, Regent Street. 


28, 6d. 


LUIGI ARDITL 


La farfalleta Polka Mazurka ° ee oe O&O 
Il bacio (Valse brillante we és 2 : ay 
La stella (Valae brillaute és - ee nt oa 
L'ardita Valse brillante s wi os on oo aE 
Amber Witch (Valse de Salon —_ * *: - 
Cuamen, Woon & Co., 201, Regent Street. 
CIRO PINSUTL 
Rosina Mazurka . , : r ca ao & 
Cramer, Woon & Co., 201, Regent Street. 
JACQUES BLUMENTHAL, 
Les Ailes (Caprice pee oa Sin . 4s. 


La Foi | Melodie - oc a ‘ a7 3a. 
CRAMER, Woop, & Co,, 201, Regent Street. 


VERDI'S LA FORZA DEL DESTINO. 

Fantaisie de Salon par , .. W.Kuhe 5a, 

KRataplan Soldiers’ Chorus Harold Thomas 3s, 

‘Two Fantasias on the Favourite Airs J. Rummel 4s. 

La Vivandiere * Scene Militaire” Brinley Richards 3, 6d, 
CRAMER, Woop, & Co., 201, Regent Strect. 


A. REICHARDT’S NEW BALLAD “ LOVE'S REQUEST.” 
Arranged for the pianoforte by Brinley Richards o 
Translated _,, Q » WwW. Kuhe.. a .. 8s. 6d, 

CraMER, Woop, & Co., 201, Regent Street. 


SCHIRA’S OPERA, “ NICCOLO DE’ LAPI.” 

Fantasie Klegante par W. Kuhe —_.. 

Fantaisie sur deux airs favoria 

La bella mea. Madame Oury 3s. 6d, 

O Speranza Giuglini’s air) .. .. Brinley Richards 3a. 
CRAMER, Woop, & Co., 201, Regent Street. 


: Pe  * 
Réné Favarger 4s. 6d. 


BISHOP'S MELODIES arranged by BRINLEY RICHARDS, 
No, 1, “ Mynheer Van Dunk.” 
No, 2, “ The Clough and Crow.” 
No, 3, ‘ Tell me my heart.” 
Cramek, Woon, & Co., 201, Regent Street. 


RENE FAVARGER. 


Du feu (Galop brillant ‘ e* cm oc 
Bergeuse (Romance sans Paroles) .. ce - .. 2s. 6d, 
Marche Bosniajue an we ° : -. 8a. 6d. 
Orfanella (Morceau de Salon éa i ee os Se 
Valse de la Cour " - = a .. Ba. Od. 
Yvonne Polka Mazurka 3s. 


CRAMER, Woon, & Co., 201, Regent Street. 


LEFEBURE WELY. 
Pensées d' Album in Six Nos,, 38. each. 
No. 1, Nuit d’Orient (Reverie) | No. 4, La Viennoise (Mazurka 
No. 2, La Czarienne ‘Marche No. 5, Le Myosotis (Lied) 
No. 3, Les Laynnes Nocturne) | No. 6, The Derby (Galop) 
Cramen, Woop, & Co., 201, Regent Street. 
G. J. SKELTON. 
Selections from the Opera of Sir H, Bishop. 
No. 1, The Tramp Chorus ee ae ae . Sa, 
A brilliant March for Pianoforte  .. Ca 7 o. OA 
Caamenk, Woop, & Co., 201, Regent Street. 
HAROLD THOMAS. 
Amber Witch, Fantaisie <n Fa i - ea 
Ballo in Maschera, Fantaisie wa a ie ian 
Ballo in Maschera, the celebrated Quintetto transcribed 3s. 


Macbeth (De Verdi) Fantaisie ‘ .. 48. 
I] Bacio, Valse Brillante ae eet ae oe oo =m 
Santa Lucia, Air Napolitain ee ‘ ee -. 2a, 6d, 
The Cruiskeen Lawn, Irish Air ai es i oe 
Rataplan (La Forza Del Destino) .. 3s. 


CRAMER, Woop, & Ca., 201, Regent Street. 





ESSY LEA: “OPERA DI. CAMERA.”’— 
eF Written by Joux Oxexvonp ; composed by G. A. Macrannen. 
Complete for Voice and Pianoforte, 21s. net. 

Cramex, Woop & Co., 201 Regent Street. 
JESSY LEA: “The OVERTURE.” Arranged by Edward F. 

Rimbault. Piano Solo, 5x. 

Caamen, Woon & Co,, 201 Regent Street. 


JESSY LEA: “I8 ANY MERRY DAMSEL HERE?” Sung ie ot ies 


by Miss Pooole. 3s. 
Craamun, Woon & Co., 201 Regent Street. 


4s, Silks, Cloth, Linen, and every other requirement for CHURCH 
t bs COMPRESSIBLE DRAUGHT and 


and dust will penetrate. To be had from 2d. to 5d. per yard of the 


Ja CCLESIASTICAL EMBROIDERY AND)‘ 
_4 TAPESTRY for Church Decoration and Vestments, 


= designed and prepared for Ladies’ own Working by RODOLPHE N 

HELBRON NER, 265, Regent-street, near the Polytechnic. s\ 

Gold aud Silver Fabrics, Fringes, Thread, and Laces; Velveta, | also received the above superlative recommendation of the 
Jury. . 


NEEDLEWORK. 





DUST EXCLUDER should be applied to the Doors and 
Windows of every House, where, owing to imperfect fittings, cold 


patentee, RODOLPHE HELBRONNER, 265, Regent-strect, 
near the Polytechnic. 
| UNN’S REFINED PURE COLZA OIL, 
4s. 6d. per gallon, quality the criterion of economy This 
oil, for purity, brilliancy of burning, and non-crusting of the 
cotton is emphatically unequalled. Half a gallon or upwards 
delivered free eight miles. —JOHN DUNN & Co., Oil Merchants, 
62, Cannon. street, City, E.C. 








THIS SEASON OF THE YEAR every 


orders of the Throat, Lungs, and Chest it never fails. Prepared 
by T. HALL, Chemist, 6, Commercia!-street, City-side, Great 
Eastern Railway, London, N.E. ; and sold by most chemists, in 
bottles at 1s. 1}d., 28. 9d., 4s. 6d., and 11s. each. Any chemist 
not having it in stock can easily procure it for you from any of 
the Medicine Warehouses. 








PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation, cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption on the 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 


YICTURE FRAMES, Best and Cheapest in 

London.—Every description of Picture Frames kept on 
stock. The Trade and Country Dealers supplied with every 
description of Mouldings at the lowest prices. Gilt Room Bor- 
dering from a Penny per foot. —At GEO. REES’S, 57, Drury-lane. 
W.C., and 34, St. Martin’s-lanc, Charing-cross. Established 1800, 
List of prices of Engravings a+ Mouldings for two stamps. 





A POKATHARTIKON, THE MAGIC GLOVE 
i CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Limen, and every 
kind of fabric without injury, and possesses this great 
advavtage—it Perfumes the article to which it has been 
applied.—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, anil of CARLESS, 
BLAGDEN, & CO., New London-street, Fenchurch-street. 





QEA.—Third Officers, Midshipmen, and Cadet 
\ Apprentices wanted, in first-class Clipper Ships, sailing 
monthly, owned by eminent London firms.—For particulars apply, 
to SIMMONDS and CO., St. Mary-at-Hill, Eastcheap, toe 
enclosing stamp for reply. 


I RAUGHTS round DOORS and WINDOWS 

effectually Prevented by GREENWOOD’S PATENT 
(ndiarubber Stops and Self-acting Slides for the Bottoms of 
Doors. Any door or window made air-tight without rehang- 
ing —J. GREENWOOD, patentee, 10, Arthur-street West, 
London-bridge. 
FEW GOOD ACTORS WANTED who can 
invest a small sum in the purchase of stage dresses and 
Properties.—Apply at SAMUEL MAY'S THEATRICAL KE- 
POSITORY, 35, Bow-street. The largest Collection in England. 
Theatres, public and private, furnished with complete and 
appropriate Costume. A first-class Wardrobe for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profession 
should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAY’S, 35, Bow-street, Covent-garden. 

















\LOCKS, ONE SHILLING.—Packed, 6d. extra. 


) —Clockwork Walking Dolls, 15s. 64.; Roe ing-horses, 


JESSY LEA: “I SHALL WOO HER.” Sung by Mr. Whiffin, | from 12s. 6d; Work-boxes, Writing-desks and Cases; Boys’ 
Ba. 


Cramer, Woon & Co., 201 Regent Street. 


Schocl-bags, from 1s.—At PREECE and CO.’S, 3380, Oxford- 
street, London, W. 


JESSY LEA: “WHEN YOUTHFUL JOYS AND HOPES R. JAMES PARKER, Auctioneer and Valuer, 


ARE FLED." Sung by Miss Edith Wynne. 2a. 6d. 
Cramgn, Woon & Co., 201 Regent Street. 


JESSY LEA: “ THE GIPSY’S HOME.” Sung by Miss Poole. 
2a. Od 
Cramer, Woop & Co., 201 Regent Street. 


JESSY LEA: “THE BLUSH OF EARLY MORN.” Sung by 
Mr. Whiffin. 2a, 6d. 
Cuamagn, Woop & Co,, 201 Regent Street. 


JESSY LEA: “WHO?” Sung by Mr. R. Wilkinson, 2s. 6d. 
Cramer, Woon & Co., 201 Regent Street. 

JESSY LEA: “SILLY YOUTH, YOU SADLY TEASE ME.” 
Sung by Miss Edith Wynne and Mr. Whiflin. a. 
Cramer, Woov & Co., 201 Regent Strect, 


JESSY LEA: “YOU WICK ED GIPSY GIRL.” Sung by 
Miss Edith Wynne and Miss Poole, 8a. 
Cranen, Woon & Co., 201 Regent Street. 


JESSY LEA: “THERE'S A WOND'ROUS MAGIC POTION.” 
Sung by Mies Poole and Mr. Whiffin. 
Caanan, Woon & Co., 201 Regent Street. 


JERSY LEA: “ 
and Mr. R. Wi 
Craamen, Woon & Co., 201 Regent Street, 











JESSY LEA: “THE DRAUGHT OF LOVE.” Sung by Miss | and tastefully at the REGENT ST 
Whiffin. Ss. , 


Wynne, Miss Poole, and Mr. 


ONEY, MONEY!” Sung by Mr. Whiffin 
lkinson, 4a, 


85, Poland-street, Oxford-street, London, 








rPYEETH.—Mr. CANTON, the old-established 
Dentist, 26, Great Portland-street, Cavendish-square, 


daily from 10 a.m. to 7 p.m. Consultations free of charge. 


OOK TO YOUR TEETH.— 
4 Mr. FRANCOIS (late Jean», Surgeon-Dentist, continues 
to supply his celebrated ARTIFICIAL TEETH, on Vulcanised 





are self-adhesive. 
42, Judd-street, near King's-croas and Euston-square. 
CONSULTATIONS FREE, 





forte duett. 


well warked.”"—CRAMER & CO., 201, Regent-strect. 








Ease, at Ss. a Tooth, and £2 10s. a Set. These Teeth are more 
natural, comfortable, and durable than any yet produced, and 


heer ~ MARCH OF LEVITES, as a Piano- 


From the Suturday Review :—*‘'The ‘March of Levites’ in 
more perfectly knit together, aud is vigorous, spirited, and 


‘EXCEEDINGLY EXCELLENT FOR FOOD.”—Vide Jurors’ 
Report, Class IT1., Section A, International Exhibition. 

AIZENA.—Two Prize Mepats, being 

the only awards given to any article of its kind. . It 


No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, «c., 

ee : ~—— | of the International Exhibition were all made of Maizexa. 

At Packets, with receipts, 8d. per Ib., of all Grocers, Chemista, 
right-minded man will take the precaution of having &e. 

in his house a bottle of HALI’S LUNG RESTORER, for in 

Coughs, Colds, Sore Throat, Hoarsencss, Asthma, and all Dis- 


~ IMPORTANT ANNOUNCEMENT, 


JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 
bya novel application of his unrivalled Machinery for making 





productions, which for EXcELLENCE Of TEMPER, QUALITY 0 
MATERIAL, and, above all, cHEAPNESS in PRICE, Must ensure 
universal approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee o 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in_ tuition, 
J. G. has introduced his wWarrantep scHooL and PvBLic 
pens, Which are especially adapted # their use, being of 
different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the various kinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can ke supplied at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York; and 
at 37, Gracechurch-street, London. 


HEATRICAL AGENCY.—MESSRS. BUT- 
7 LER & DANVERS Require TALENT in all branches of 
the§Profession. Pupils Prepared for the Stage. Office hours, 
ll = 4.—31, Bow-street, Covent-garden. Enclose stamp for 
reply. 


{RANK HALL’S DRAMATIC and MUSICAL 
AGENCY, 36, Bow-street, Covent-garden, W.C. 
Managers of Theatres, Proprietors of Music Halls, Secretaries of 
Literary and Scientific Institutions, Fétes, Dinners, &c., &c., 
immediately supplied with a List of all the Available Talent in 
the United Kingdom on application to F. H., as above.—Artistes 
required in every line of business. Booking fee, 2s. 6d. 


NEURALGIA —INSTANT RELIEF FROM | STEEL PENS, he has introduced a yew senizs of his useful 
N : 








} 
| Estasiisuxp 1857. 


| A. MAYNARD, 
ATERER for the NOBILITY’S -FETES, 
| GRAND GALAS, and CONCERTS, 86, . York-road, 
| Lambeth, 8.—Upwards of 40 different Entertainments suitable 
for the above. 
pct — en SE 
Da a MUSICAL, anp EQUESTRIAN 
SICK FUND AGENCY, 40, Weutrneton Srrest, 
| Srranp. Artistes in every line required for First-class En- 
gagements. Several Star Equestrians required immediately. 
| There are also many vacancies in the Music Hall Department. 
WANTED, an ENTIRE COMPANY for a First-class Pno- 
| VINCIAL TneatTRE.—Oflice hours, 11 till half-past 3. ; 


ME CHAS. J. YATES, CONCERT AGENT 
} Music Saloon, Fishergate, Preston, Lancashire. 


EGGINGS! LEGGINGS !! Wholesale and 

4 Retail Manufacturer, JOHN McCABE, 30 and 41, 
Tabernacle-walk, Finsbury, London, E.C. . . 
TT? UNITED THESPIANS (Dramatic Club). . 
President, Mr. Water Joyce; Acting ia, >. H. 
Barth ; Stage Director, Mr. H. Williams ; r, © Mr. 
Ernest Granville.. Tar Uniren Tuespians + Meet, for the 
Transaction of Business, at the White Hart Tavern, Oxford- 
market, every Tuesday Evening, at Eight o’olock. Entrance fee, 
5s. ; Subscription, 2s. 6d. per week ; NonActing fee, Members, 
per week. 


OUGHS, COLD, ASTHMA, BRONCHITIS, 

NEURALGIA, &c., instantly RELIEVED by Dr.»J. 
COLLIS BROWNE'S CHLORODYNE. Thousands of Medical 
mr h testify this, and acknowledge that it is the best and safest 
remedy ever discovered. Sold in bottles, 2s. 9d. and 48. 6d. ; 
sent free on receipt of stamps, by J.T. DAVENPOR', 33, Great 
Russell-street, W.C., sole manufacturer. ‘Observe icularly 




















corner of Margaret-street, supplics loss of Teeth on the new and | none genuine without the words “ Dr. J. Couns Browss$ 
scientific principles, at moderate charges.—May be consulted | Cy;oropyxz” on the Government stamp. 











SWEET SCENTS. 


WHITE ROSE, a most delicate odour.’ 
FRANGIPANNL, an eternal perfume. 
MAGNOLIA, natural as the flower. 
AMBERGRIS, more rare than gold. 
VIOLET and ORANGE, for Weddings- 
KISS-ME-QUICK, always sweet, 


2 













PROPRIETORS of PLACES of PUBLIC ENTERTAIN 


sides, Posters, 


M PRESS, 55, King-street 
Regent-street. Estimates given. 
*," ONR OF THB CUEAPEST OPPICES LX LONDON, 





Cramen, Woon & Co., 201 Regent Street. 


5 DIré3 


PRINTING!—To CONCERT GIVERS and 


MENT. Every description of Plain and Colour Printing, Broad- | — 
Re ee rales atinaktneet, | PFinted and Published by Cnammn, Woon Co.,’ at thelt , 


Agents in every British Possession, 
ROYAL LABORATORY OF FLOWERS, 


No. 2, NEW BOND STREET, No. 2 


PIESSE AND LUBIN, 














’| Steam Printing Offiee (the Regent Press):55, 
Regent-street, London, W.—Saturday, November 14th, 1846 
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